








Pyotr Ilyich Tehaikovsky (1840 — 1893)

Piano Concerto No. 1 1in
B flat minor, Op. 23

i. Allegro non troppo e molto maestoso —
Allegro con spirito

ii. Andantino semplice

iii. Allegro con fuoco

chaikovsky's First Piano Concerto is

marked by lush lyricism, dazzling

virtuosity, and a distinctly Russian
character. It is one of the most popular concertos
ever written. But its beginning was inauspicious.
Written from late 1874 to early 1875, Tchaikovsky
presented the completed work to the distinguished
pianist and teacher Nikolai Rubinstein, hoping for
his approval. Instead, Rubinstein was scathing,
declaring it unplayable and demanding extensive
revisions. Hurt and offended, Tchaikovsky refused
to alter the work significantly and dedicated it
instead to the German pianist Hans von Bulow, who
enthusiastically championed it. The concerto had its
successful premiere in Boston in October 1875, and
Rubinstein later changed his mind and became one
of its most ardent advocates.

The concerto opens with one of the most
famous introductions in all classical music. Over
powerful orchestral chords, the piano unfolds a
broad, noble melody of Olympic grandeur
Surprisingly, once it has served as a gateway to the
concerto's main body, the opening majestic theme
never returns later in the work. The first movement
combines brilliant piano writing with richly
contrasting themes, including melodies inspired by
Ukrainian folk music. Throughout, Tchaikovsky
balances virtuosic display with expressive lyricism.

The slow second movement brings a stark

contrast. Beginning with a delicate flute melody

accompanied by muted strings, it unfolds as a
graceful and intimate interlude. A playful central
section introduces lighter, almost scherzo-like
material before the opening serenity returns. The
movement showcases Tchaikovsky's talent for
creating melodies of emotional warmth and
distinctive character.

The finale erupts with rhythmic energy and
exuberance. Drawing once again on folk-inspired
material, Tchaikovsky propels the music forward
with infectious momentum and increasing
brilliance. The soloist faces formidable technical
challenges, yet the virtuosity always serves the
music's dramatic purpose. The concerto concludes
in a blaze of triumph, a pyrotechnic display of

emotional intensity and dazzling spectacle.



Serger Rachmaninoff (1873 —

Symphony No.

Op. 27

i. Largo — Allegro moderato
ii. Allegro molto

iii. Adagio

iv. Allegro vivace

ichly melodic, emotionally expansive, and

expertly orchestrated, Sergei

Rachmaninoff's  Second  Symphony
transformed the composer's reputation. The work
emerged from a period of personal and professional
recovery. A disastrous premiere of the young
Rachmaninoff's First Symphony in 1897 triggered
a long crisis of confidence, leaving him unable to
compose for three years. His eventual recovery,
aided by therapy and the triumph of his Second
Piano Concerto, restored his creativity. Composed
largely during a period of retreat in Dresden, the
Second Symphony was completed in 1907 and
premiered in St Petersburg the following year under
the composer's direction. Its success firmly re-
established him as one of Russia's leading
composers.

The first movement, Largo — Allegro moderato,
begins with a sombre, mysterious introduction in the
lower strings, from which much of the symphony's
thematic material unfolds gradually. As the
movement progresses, Rachmaninoff combines
brooding intensity with soaring lyricism, building an
expansive musical landscape characterised by rich
harmonies and sweeping melodies.

The scherzo-like second movement, Allegro
molto, provides a dramatic contrast. Energetic and
restless, it features driving rhythms and brilliant
orchestral colours. Amid its turbulence, a medieval
Dies irae chant can be discerned, a motif that

fascinated Rachmaninoff and recurs throughout

1943)
2 in E minor,

many of his works.

At the heart of the symphony lies the celebrated
Adagio, one of the composer's greatest inspirations.
A long, arching clarinet melody unfolds over a
luminous orchestral backdrop, creating an
atmosphere of profound warmth and introspection.
The movement's passionate climaxes and moments
of quiet reflection exemplify Rachmaninoff's gift for
melody writing.

The finale dispels the preceding introspection
with exuberance and confidence. Themes from
carlier movements are recalled and transformed as
the music gathers momentum toward a triumphant
conclusion. Combining symphonic grandeur with
infectious energy, the movement brings the work to

a powerful and affirmative close.



PROGRAMME

‘Tchaikovsky’s First Concerto

Tuesday 9 June 2026
St George’s Hanover Square

Pyotr Ilyich Tchaikovsky (1840 — 1893)
Piano Concerto no. 1 in B flat minor, Op. 23
1. Allegro non troppo e molto maestoso — Allegro con spirito
ii. Andantino semplice
iii. Allegro con fuoco

INTERVAL

Sergei Rachmaninoff (1873 — 1943)
Symphony no. 2 in E minor, Op. 27
1. Largo — Allegro moderato
ii. Allegro molto
i1. Adagio
iv. Allegro vivace
George Jackson conductor

Marc Corbett-Weaver piano
London Firebird Orchestra

Members of the audience are respectfully requested o refrain_from_filming or recording any part of  this
evenang’s performance on phones or other electronic devices. Recording s strictly prohibited.




Conductor

George Jackson

‘George Jackson raised the stature of the
music to a rarely-encountered level,
absolutely enthralling from first bar to last
Classical Source

eorge Jackson is quickly making a name
Gfor the breadth and commitment of his

work, whether in opera, symphonic
repertoire or contemporary scores. He builds
strong relationships with the orchestras he
conducts, and has served as Music Director of
Amarillo Symphony since September 2022.

Jackson brings a broad repertoire to Amarillo
Symphony, this season ranging from classics such
as Berlioz’s Symphonie Fantastique, Holst’s The
Planets and Bruckner’s Seventh Symphony, to world
premieres by Christopher Lowry and Gavin
Higgins, and the US premiere of Dani Howard’s
The Butterfly Effect.

His skill in preparing complex scores has led
to an ongoing relationship with Ensemble
Intercontemporain. Together they released the
world premiere recording of Steve Reich’s
Reich/Richter on Nonesuch Records, following
successful performances of the work in Rome,
Paris and Luxembourg.

Recently, he conducted the group at Festival
Présences and Tokyo Spring Festival, in
programmes featuring Reich, Werner, Boulez,
Varese and Webern. With Collegium Novum
Zirich, Jackson conducted Isabel Mundry’s new
work Noli me tangere, and with Brussels
Philharmonic he led the world premiere of
Claire-Mélanie Sinnhuber’s Chahut.

Jackson is increasingly sought-after as a guest
with European orchestras, who appreciate his
fearless conducting and thorough rehearsal
technique. Current highlights include Opéra

Orchestre National de Montpellier, BBC

Symphony Orchestra, BBC Concert Orchestra,
Ensemble 10:10, Orquesta Sinfénica de Castilla
y Le6n and Brussels Philharmonic.

Praised for his natural affinity for opera, he
has received acclaim for his work in productions
of Hinsel und Gretel and The Excursions of Mr
Broucek (Grange Park Opera), La bohéme and Le
nozze di Figaro (Opera Holland Park), and /[
barbiere di Stvigha (Theater an der Wien).

Formative  experiences  include  his
participation at Lucerne Festival Academy,
Deutsche Bank’s Akademie Musiktheater heute
and at Aspen Music Festival, where he was

awarded the Aspen Conducting Prize in 2015.



Piano

Marc Corbett-Weaver

‘Marc Corbett-Weaver showed himself to
be an interpretive artist fully immersed in
the subtleties and considerable technical
demands of each composer’s writing. Both
sets of pieces were given with quite notable
interpretative mastery — bringing this
subtly-planned and finely-executed recital
to a satisfying conclusion.’ Musical Opinion
Magazine

arc Corbett-Weaver is a British
classical pianist and artistic director
based in central London. He

performs in London, across the UK and
internationally as a solo recitalist and concerto
soloist.

Marc gives recitals regularly at St George’s
Hanover Square, St James’s Piccadilly and the
Edinburgh Festival; has played frequently at St
Paul’s Covent Garden, the Holywell Music
Rooms in Oxford, Jersey Opera House, and the
Bath Pump Rooms; and has performed in Italy,
Greece and Austria. He is fond of French
Impressionist and Russian Romantic repertoire
- including Ravel's Gaspard de la  Nuit,
Debussy’s fmages and Rachmaninoft’s Preludes -
as well as classics such as Beethoven’s
Beethoven’s Wadstein and Appassionata Sonatas,
Liszs  Sonata in B minor and the
Bach/Busoni Chaconne.

Marc performs regularly as a concerto soloist
— notably playing Mozart Piano Concertos nos.
21 and 23, Grieg, Tchaikovsky no. 1,
Rachmaninoff no. 2, Shostakovich no. 2 and
Gershwin’s  Rhapsody —in Blue.  Marc’s
interpretations of Tchaikovsky and
Rachmaninoff are praised by Seen & Heard
International for being “full of fire and
brimstone” and  “as  full-blooded  as
possible” whilst the Bristol Evening Post acclaims
his Mozart concertos for showing “great warmth
and sensitivity.”

He has collaborated with conductors Edward

Farmer, Andrew Gourlay, Andrew Griffiths,
Achim Holub, George Jackson, Nicolas Nebout,
Toby Purser and Michael Thrift, appearing as a
soloist at London’s Cadogan Hall, St George’s
Hanover Square, St Paul’s Covent Garden, the
Unicorn Theatre, the Bath Pump Room, the
Turner Sims Concert Hall in Southampton, SJE
Arts Oxford and on tour in Austria with
Kammerphilharmonie Graz.

Originally from Yorkshire, Marc was born in
York and educated at QEGS Wakefield where
he was also a chorister at Wakefield Cathedral.
He studied the piano at the Royal College of
Music with Gordon Fergus-Thompson and
performed in masterclasses with Nelly Akopian-
Tamarina, Andrew Ball, Nigel Clayton, Alexis
Ffrench, William Fong, Ronan O’Hora, Vanessa
Latarche, Martin Roscoe and Yonty Solomon.

As an artistic director, Marc has organised
performances in many of the UK’s principal
concert venues, including the Royal Festival Hall
and Queen Elizabeth Hall in London’s
Southbank Centre; orchestral tours in Europe,
festivals in Bath and Yorkshire, concert series in
London and the countryside and worked with
radio, television and recording.

He launched and directed the Orpheus
Sinfonia for six years, before the London
Firebird Orchestra was established in 2012
which Marc has managed cach season.

Marc has been Artistic Director and Chief
Executive of the annual charity concert, The
Story of Christmas cach year since 2009.
Described by The Times as “as star-studded as it
gets”, The Story of Christmas is based at St
George’s Hanover Square and raises over £1
million each year for charity.

As well devising and organising the concerts
of the orchestra’s seasons, Marc plays with
Firebird around once a year as a soloist. He is
looking forward to performing at the Edinburgh
Testival over the summer and to giving further
recitals in the autumn.
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New Season 2026-27

The London Firebird Orchestra’s 15th Concert Season

N
IN
Autumn 2026 Concert Firebird Festival Night 2026
Tuesday 29 September 2026 Tuesday 17 November 2026
Bruch, Sarasaate, Beethoven Vivaldi / Max Richter, Tartini, Revich
George Jackson & Luke Stepnanyak Yury Revich & Celebrity Narrator

15 Years of Firebird

Tuesday 2 March 2027
Vaughan Williams, Sarasate, Sibelius, Stravinsky
George Jackson & Yury Revich

See full details of our 15th
Season and buy tickets online at
www.londonfirebird.com

qlin

Spring 2027 Concert Summer 2027 concert

Tuesday 27 April 2027 Tuesday 8 June 2027
Debussy, Ravel, Bizet Winner of the Firebird Composer of the Year,
Michael Thrift & Kasparas Mikuzis Grieg, Sibelius

George Jackson & Marc Corbett-Weaver
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Leader

Calyssa Davidson

ward-winning  American  violinist
Calyssa Davidson is a versatile artist
whose wide range of interests has led
her to perform throughout the world with major
orchestras, bands, in musicals, and record solo
violin for several feature and independent films
as well as television including for the BBC.
Along with performing in renowned venues
such as the Royal Albert Hall, Windsor Castle,
and several theatres on the West End, this past
year Davidson has toured the Netherlands,
Norway, and the United States. Most recently,
she was invited back to New York City to
perform with Andrea Bocelli on NBC’s The
Tonight Show Starring Jimmy Fallon.
Davidson has led recording sessions at Abbey
Road, Air Edel, and Angel Studios and has been
featured on soundtracks for numerous feature
films, video games, podcasts, trailers, adverts and
pop songs including Dermot Kennedy’s chart-
topping ‘Something to Someone’. Davidson has
recorded the solo violin score for the BBC Two
The of

China and wrote and recorded the solo violin

documentary  series Story
scores for the BBC Two documentary Normandy
’44: The Battle Beyond D-Day and BBC Four
documentary Shakespeare’s Mother: The Secret Life
of a Tudor Woman. She can also be heard on
the Harry & Meghan: A Royal Romance soundtrack
from the Lifetime original movie with the same
title.

Davidson has also performed alongside
Grammy-award winner Rick Springfield, Alfie
Boe, and Rick Wakeman, and can be seen in
Springfield’s music video, Christmas With Tou.

Originally from California, Davidson moved

to London to attend the Royal College of Music

where she earned her Master's Degree in Violin

Performance and Composition for Screen and
Bachelor of Music Violin
Performance where she was supported by an

Degree in
Alice Templeton Scholarship and a Robert
McFadzean Whyte Award Scholarship.

Whilst at the RCM, Davidson studied with
former Associate Leader of the Philharmonia
Orchestra and former Co Leader of the
Academy of St Martin in the Fields, Adrian
Levine, and film and television composers
Maurizio Malagnini (Call the Midwife, The
Paradise) and Howard Davidson (Death Games, The
Battle for Malta).

Amongst others, Davidson has also studied
with world-renowned violinists Ivry Gitlis, Gilles
Apap, LA Phil Concertmaster Martin Chalifour
and former BBC Concert Orchestra Leader
Cynthia Ileming.
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London Firebird Orchestra

Conductor
George Jackson

Solo piano
Marc Corbett-Weaver

Leader
Calyssa Davidson

Violin I

Mitzi Markey Clark

(Sponsored by Michael & Helen
Brown)

Louis Solon

(Sponsored by Dr David Daniels &
The Late Mrs P M Daniels MBE)
Emily St Clair

(Sponsored by Michael Manning
Clark)

Victor Caparnagiu

(Sponsored by Fenny Fones)

Amy Le-Mar

Kiana Garvey

Julie Piggott

Violin II

Victoria Marsh

(Sponsored by Anatoly Savin)
Sherry Shen

Michelle Kolesnikov
Qintong Zhou

Rebecca Nicolas

Wilmien Janse van Rensburg

Viola

Cameron Howe
Elizabeth Tobald
Danya Rushton
Athalie Armon-Jones
Charis Morgan

Cello

Will Robertson
(Sponsored by Philip & Suzy
Rowley)

Paula Skulte

(Sponsored in Memory of
Here & Oeschka Hefer)
Yoel Rubin

James Dew

(Sponsored by Luke & Liza
Johnson)

Daniel Yiu

Bass

Adam Churchyard

(Sponsored by David & Eillis Baty)
Lilia Collier-Smith

Aiyana Rennie

Flute

Nika Pinter

Doroti Vincler
Jamie McClenaghan

Oboe

Polly Bartlett
Katherine Jones
Sasha Puller

Clarinet

Nelson Sinclair-Strong
(Sponsored by Ken Watlers & Robin
Wilkinson)

Rowan Jones

Bass Clarinet
Lucia Porceddo

Bassoon
Hugh Woolley
Janic Chui

Horn
Lucas Boardman

(Sponsored by Amanda Clack)

Jacob Moorhouse
Josh Pizzoferro
Alex Grinyer
Derry Sowinski

Trumpet
Tom Leighton-Jones

(Sponsored by Professor Thomas

Hale & Dr Sam Webster)
Archie Musselwhite
Isaac Holt

Tenor Trombone
George Winter
Jack Myles

Bass Trombone
Alistair Goodwin

Tuba
Alexander Miller

Timpani
Isaac Harari

Percussion

Charlie Payne

Lewis Blackwood
Milligan Coles Power

Stage Manager
Francesca Padovani

A full list of Benefactors of the Chair Endowment Scheme can be found on page 2
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ow celebrating its 14th Anniversary

Season, the London Firebird
Orchestra was founded in 2012 *

with Dame Judi Dench as Patron and
Marc Corbett-Weaver as Artistic Director.

The orchestra supports extraordinary
talented musicians of the younger generation
who have either recently graduated or are still
studying at one of the major London
conservatoires, by enabling to perform in
orchestral concerts and outreach projects.

The orchestra performs regularly at its
main home venue St George’s Hanover
Square. Every two years it performs at Kings
Place and SJE Arts Oxford and it also has a
residency at Middlesex University. Firebird for
Schools — the orchestra’s tailor-made concert
for school children — takes place annually.
Firebird has also performed on several
occasions at the Royal Festival Hall, the
Queen Elizabeth Hall, Cadogan Hall, St
Paul’s Covent Garden and the Bath Pump
Room.

Performances have been received fantastic
reviews in The Times, Evening Standard,
Classical Music Magazine, Musical Opinion

Magazine, Seen & Heard International and BBC
Radio London.

The orchestra has collaborated with many
internationally-renowned soloists including
Jamal Aliyev, Martin James Bartlett, Thomas
Gould, George Harliono, Aleksei Kiseliov,
Jennifer Pike, Yury Revich, Leonard Schreiber
and Raphael Wallfisch. Each Season,

Firebird showcases a small number of
prize-winning conductors of the younger
generation. The orchestra also organises an
annual composition competition for young
composers, with a cash prize and live
performance for the composer of the winning
work. Angela Slater is among the recent prize-
winners.

Opver the years, Firebird players have
moved on by securing places in leading
orchestras across the UK and beyond,
including the London Symphony Orchestra,
the Royal Philharmonic Orchestra, the
Orchestra of the Royal Opera House, the
Philharmonia, the Royal Scottish
National Orchestra, the Royal Liverpool
Philharmonic and the Orchestra of Opera
North among many others.



SUPPORT US,
BECOME A FRIEND

At the heart of our Orchestra is the Firebird Friends & Benefactors Society.
Launched at the Orchestra’s inception in 2012 and now with around
100 members, the Friends & Benefactors Society is a growing association of

supporters forming the core of our audience.

Members commit an annual donation to the charity, providing a vital bedrock of
funding for the orchestra. Without this vital income stream, the Orchestra’s
concerts would not be possible. Why not join to today to become part of our

family and help us continue to grow?

Sign up today at www.londonfirebird.com
or speak to one of our team.



