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Welcome

ear Iriends, Welcome to the Fifth
Concert of the London Firebird
Orchestra’s 14th Annual Concert

Season.
Tonight we pair Beethoven’s mighty ‘ Eroica’
symphony, with two beautiful works featuring
the

acclaimed violin star Yury Revich. Yury

multi-award-winning, internationally-
performs each season with the orchestra - this
season twice - through our close relationship
which began in 2019.

This evening, Mozart’s exquisite Violin
Concerto no. 3 is complemented by Saint-
Saéns’s bracingly virtuosic and dramatic
Introduction and Rondo Capricioso. Our very own
Michael ~ Thrift fresh

performances around the country.

conducts, from

Tonight also marks the retirement of David
Baty as Chair of the orchestra’s Board of
Trustees, following 10 happy years in the role,
and he continues on the Board. David is
succeeded by our long-standing Trustee Rory

Graham as Chair and we are all very much

looking forward to working with Rory in this
new capacity.

This evening’s performance would not have
been possible without the unstinting support of
our Iriends & Benefactors Society. We would
like to thank each and every one of our donors
who have provided support to the charity. If
you are not yet a member, do please consider
joining us as your support would be extremely
valuable to the orchestra. Just join online by
visiting out website at
www.LondonFirebird.com.

Our complete 2025/26 season is viewable
via our website: www.LondonFirebird.com. We
hope to see you at some of the other concerts
too!

We this

performance and look forward to seeing you

hope you enjoy evening’s

again very soon.
Kindest regards,

Marc Corbett-Weaver
Artistic Director & Chief Executive

Programme design and digital support by Revolution Arts ) ‘



Wolfeang Amadeus Mozart (1756 — 1791)
Violin Concerto no. 3 in G,

K. 216 (“Strassburg’)

i Allegro
ii Adagio
iii Rondo: Allegro

n spite of a lifetime of exploring practically
every possible musical genre, only a single year
of Mozart’s incredible life was dedicated to
the Violin Concerto. This year was 1775 and the 19-
year-old composer wrote five violin concertos, but
never revisited the genre.

Historians have wondered if he might have
returned to the Violin Concerto had he not died at
such a young age.

This year of violin concertos took place while
Mozart was Konzertmeister at the Salzburg court,
a position that led to considerable personal turmoil.

It has been suggested that Mozart specifically

wrote the set of five concerti for his friend, the

violinist Gaetano Brunetti.

This concerto was the third that Mozart
composed that year, and it demonstrates Mozart’s
genius, even at the age of 19. An accomplished
violinist himself, Mozart’s attention to intricacy and
his concern for the role of the orchestra are the most
revealing features of the work.

Overall, the orchestra’s sound world is light,
while the soloist’s is incredibly ornate, a balance that
enables the soloist to take centre stage. At the end
of each movement, there are impressive cadenzas
for the violinist.

The second movement features a slow tempo
and quiet, muted strings to highlight the beauty of
the solo violin line. The final movement is dance-
like and uses a simple orchestration featuring brief

solos by other instruments.



Camulle Saint-Saéns (1835-1921)

Introduction and Rondo
Capriccioso, Op. 28

n 1863, Saint-Saéns composed this marvelous

picce for the violin virtuoso Pablo de Sarasate,

for whom he wrote his First Violin Concerto
four years earlier and would later compose his
Concerto in B minor in 1880.

Following the work’s premicere and later
publication, Sarasate was instrumental in
establishing its popularity. It has since remained a
staple of the repertoire.

Both Bizet and Debussy were impelled to craft
their own arrangements of the work - the former
reducing the orchestra to a piano accompaniment
and the latter transforming the work for two pianos.

As indicated by the title, the work opens with a
slow introduction—a languid Andante malinconico
in A minor. Above a simple chordal accompaniment
from the orchestra, the violin sounds the opening
melancholy tune from its lush middle register.

Over the course of the introduction, the melody
becomes more enlivened, as if awakening from its
slumber, and leads, through a sort of quasi-cadenza,
into the Rondo proper.

Adopting the lilting rhythms of compound
metre, the Rondo establishes a somewhat quicker
place (Allegro ma non troppo). Whilst maintaining
the relaxed feel of the introduction, the violin gives
forth the Rondo’s sprightly main theme.

This is later contrasted by a lyrical and sombre
second theme in the relative major, which features
a compelling juxtaposition of compound and duple
meters.

Themes and motifs are developed during the
Rondo brilliant

embellishments from the soloist. An energetic coda,

amidst figurations  and

in A major and quickening to Piu Allegro, built

around fast-paced arpeggios and scales, creates an

exciting and invigorating close for one of Saint-

Saéns’s most famous compositions.



Ludwrg von Beethoven (1770 - 1827)

Symphony no.

3 in E flat,

Op. 55 (“Erowca’)

i Allegro con brio

ii Marcia funebre: Adagio assai
iii Scherzo: Allegro vivace

iv Finale: Allegro molto

cethoven’s third symphony, known as
the “Heroic’ (Eroica), is one of the most
important ever written. It was a key
work marking not only the beginning of the
composer’s ‘Middle Period’, but also the
transition from the Classical style towards
romanticism, in the early the 19th century.
When it finished playing at its premiere concert

on 7 April 1805, the old composer and master

of Classicism Joseph Haydn said: “Affer today,
everything has changed”.

The Eroica was the first of Beethoven’s
symphonies to have specific extra-musical
associations. He at first had wanted to dedicate
it to Napoleon Bonaparte, whom he revered as
the hero that had made good the ideals of the
French Revolution. Beethoven went so far as to
write out a dedication to him on the title page
of the score.

But then,
Napoleon had grandiosely proclaimed himself

news reached Vienna that

emperor. Beethoven, furious, tore up the page,




saying ‘IIs he too nothing more than an ordinary man? Now
he too will trample on all human rights’ .

The heroic theme of the Eroica can also be
traced to his earlier ballet, Die Geschipfe des Prometheus
(The Creatures of Prometheus) Op. 43 (1801),
which was described as a “heroicallegorical” ballet.

The last movement of the symphony consists of
a set of variations on the finale of Prometheus. The
ballet told the story of Prometheus, a lofty spirit who
comes to earth and finds the men of his day in a
state of ignorance. He brings them civilisation, by
imparting human sentiments through the power of
harmony.

It alludes to the creative artist, who breathes life
and human feeling into his creations and thereby
civilises those around him. The real hero, then, is
the composer.

The symphony has four movements opening
with an Allegro con brio in sonata form. Two large E-
flat major chords, played by the whole orchestra,
establish a recurring central motif from the start.

The mood of the movement is bold and

adventurous. The second movement, Marcia funebre:
Adagio assai is a funeral march in C minor with a trio
in C major, and comprises multiple fugatos. Some
speculate that in this movement Beethoven has killed
off his hero.

The third movement is a lively Scherzo: Allegro
vivace in rapid 3/4 time during which various
members of the orchestra play the theme, which
ranges in dynamic from pianissimo to fortissimo. Its
trio features hunting calls from the three horns.

This movement, if the theory about the second
movement being a funeral march is correct, has
been compared with the funeral games dedicated to
Patroclus in the Iliad. The Finale: Allegro molto
contains a set of ten variations on a theme from
Prometheus.

It builds to a final variation, which is when the
‘full image’ of The Eroica is heard - triumphant and

heroic.

'Tchaikovsky’s First Concerto

Tuesday 9 June 2026

Tchaikovsky Piano Concerto no. 1 in B flat
minor, Op. 23
Rachmaninoff Symphony no. 2 in E minor,

Op. 27

Described by Seen & Heard International as
“full of fire and brimstone” and “as full-blooded as
possible,” Firebird’s Artistic Director Marc
Corbett-Weaver joins the orchestra as soloist in
Tchaikovsky’s epically popular Piano Concerto
no. 1. This Russian-themed concert concludes
the orchestra’s 14th season.



PROGRAMME

Mozart’s Strassburg

Tuesday 28 April 2026
St George’s Hanover Square

Wolfgang Amadeus Mozart (1756 — 1791)

Violin Concerto no. 3 in G, K. 216 (‘Strassburg")
1 Allegro
i1 Adagio
i1 Rondo: Allegro

Camille Saint-Saéns (1835 — 1921)
Introduction and Rondo Capriccioso, Op. 28

INTERVAL

Ludwig von Beethoven (1770 —1827)
Symphony no. 3 in E flat, Op. 55 ('Eroica')
i Allegro con brio
i1 Marcia funebre: Adagio assai
i1l Scherzo: Allegro vivace
iv Finale: Allegro molto

Michael Thrift conductor
Yury Revich violin
London Firebird Orchestra

Members of the audience are respectfully requested to refrain from_filming or recording any part of this
evening’s performance on phones or other electronic devices. Recording s strictly prohibited.



Conductor

Michael Thnit

“... Maichael conducted with an equally steady hand,
notably poised in the dying moments of Stef Conner’s
The Ruin.” — The Guardian

ustralian-British conductor Michael
Thrift  works across symphonic
epertoire, opera, and new music.

Known for combining ‘... textural clarity with a
strong sense of musical line...” his work reflects a
balance between structural insight and
expressive freedom.

Michael is Principal Guest Conductor of the
London Firebird Orchestra,with whom he leads
multiple projects each season. His recent work
with the orchestra has included performances of
Brahms® Symphony No. 1 in C minor,
Beethoven’s Symphony No. 5, a recording of
Chopin’s Piano Concerto No. 1, a number of
collaborations with emerging composers
through the University of Middlesex, and tours
to Oxford.

In opera, Michael’s recent engagements
include conducting Wagner’s Trustan und Isolde at
the 2025 Grimeborn Festival. He previously
served as Associate Conductor at Regents
Opera, where his work encompassed
productions of Verdi’s Falstaff, Puccini’s 1/
Tabarro, and new stagings of Simon Boccanegra,
Don Carlo, and Donizetti’s Lucia di Lammermoor.

Internationally, he has conducted at the
Rousse State Theatre in Bulgaria, leading
performances of Mozart’s Die Entfiihrung aus dem
Serail and Saint-Saéns’ Samson et Dalila. Other
credits include Wagner’s Parsifal, Puccint’s
Madama Butterfly, Bizet's Carmen, Britten’s Peter
Grimes and Billy Budd, and Beethoven’s Fidelio.

Originally from Sydney, Michael studied
composition and conducting at the University
of Sydney, later continuing his training in

Vienna and Graz, where immersion in the

Austro-Germanic musical tradition helped to

shape his affinity for the core symphonic
repertoire.

His early work as a composer included
receiving the ASME Young Composer of the
Year Award in 2001, with performances by
ensembles including the Adelaide Symphony
Orchestra.

He remains a committed advocate for new
music, and has been involved in a range of
initiatives supporting emerging
composers, including helping to inaugurate the
Composer’s Academy at the Cheltenham
and  Firebird’s
Composer Performances.

Festival, own Emerging

Away from the podium, Michael enjoys
sharing in the joys of South Australian red wines
(while remaining quietly sceptical of New
Zealand whites), escaping into science fiction,
and following the fortunes of the Australian
cricket team — albeit at a distance when
rehearsals and performances intervene. He lives
in Manchester with his wife and two sons.

www.michaelthrift.co.uk
1G: @ConductorThrift



Violin
Yury Revich

ury Revich is an Austrian composer and

i Stradivari violinist, internationally

celebrated for his unique artistic voice,
innovation, and musical depth.

A winner of the ECHO Klassik Award and
the International Classical Music Award, he has
performed at major venues including Carnegie
Hall, the Golden Hall of Vienna Musikverein,
Teatro alla Scala in Milan, Salle Pleyel in Paris,
Berlin Philharmonie, BOZAR Brussels, Alte
Oper Frankfurt, and Tonhalle Zurich.

His recording of Saint-Georges’ concertos

entered the US Billboard Top 100 Classical
Chart in 2021 and he is UNICEF Austria
Honorary Representative.
Violinist with a Global Stage Presence:
Born into a family of violinists dating back to
the 19th century, Yury began violin studies at
age five and made his Carnegie Hall debut at 18
alongside Daniil Trifonow.

He later performed Tchaikovsky’s Violin
Concerto at La Scala and has appeared as a
soloist with orchestras such as La Verdi Milano,
Tonkiinstler-Orchester Niederosterreich,
Deutsche Staatsphilharmonie Rheinland-Pfalz,
Royal Philharmonic Orchestra, and Zagreb
Soloists.

Yury has worked with renowned conductors

including: Mikhail Pletnev, Liana Isakadze,
Lionel Cottet, Duncan Ward, Johannes
Schlaefli,  Sebastian ~ Weigle,  Stanislav
Kochanovsky, and Zhang Xian.
Composer of Classical, Cinematic, and
Experimental Works: Equally distinguished
as a composer, Yury creates music that spans
classical, neo-classical, cinematic, and electronic
genres. His compositional debut began with
cadenzas as a child and evolved into large-scale
works such as:

» Symphony No. 1 Kaleidoscope, premiered in
London (2023)

* Violin Concerto Awakening, premiered in

Salzburg (2022)

 premiere of the EP OLARIOat his Salle
Pleyel solo composer debut, Paris (2024)

* Musikverein Vienna, Golden Hall - UNITY
original work for Choir, Piano Trio and Solo
Violin (2023)

* Main stage of World Expo Dubai,
composer/director (2021)

» Works with Berlin Symphony and Munich
Symphony Orchestras

» Commissions for Liszt Festival, Grafenegg
and UN Earth Day, and many others.

His music blends acoustic warmth with
electronic soundscapes under the project
OLARIO, and his work frequently appears in
international films, art festivals, and streaming
platforms. In 2021, he co-wrote music (Top 20
German charts) for Michael Schulte and
YouNotUs.

Yury’s recordings were featured in Netflix’s
Bridgerton, projects by the United Nations
Environment Program, UNICEL, and various
film soundtracks. He scored projects for Oscar-
nominee Oren Moverman, Colin Vaines, and
Quentin Delcourt. In 2024, he won Best Score
at the New Filmmakers LA Festival for VHS
Tape Replaced.

Collaborations Across Disciplines: Yury’s
artistic curiosity leads him to collaborations
across genres and media. His collaborators
include:

Classical and neo-classical: ~Martha
Argerich, Daniil Trifonov, Andrea Bocelli, Paul
Badura-Skoda, Sumi Jo, Steven Isserlis, Ramon
Vargas and others.

Pop and contemporary: William Orbit, Toby
Gad, Pixie Lott, Azekel, YouNotUs, Michael
Schulte, Gabriel Prokofiev and others.
Theatre, dance, art and film: Ute Lemper,
Rupert Everett, Amos Gitai, Christiane
Horbiger,  Cornelius  Obonya,  Gérard
Depardicu, Sunnyi Melles, Thiago Soares,
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Arthur
Constantin Luser,
Arotin&Serghei and others.
Festival Nights | Multidisciplinary Vision:
In 2015, Yury founded Festival Nights, a
groundbreaking, multidisciplinary cultural
platform merging music with visual art, dance,
theater, technology, and immersive experience.
Originally launched in Vienna, Festival Nights
has evolved into an international format
celebrated for its bold artistic experimentation
and social commitment.

Recent highlights include:

* Art Basel Paris+ (2023): Yury curated and
performed immersive concerts featuring live
digital painting feat. Al tech curation,
interactive  visuals, dance, and
compositions, blurring lines between sound,

Cadpre,

Konovalova,
Formalyst,

Liudmila
Dr.

new

movement, and visual narrative.

» Commission by Galerie Thaddaeus Ropac
(2025): Yury created a multidisciplinary
choreographed performance involving acoustic
instruments, clectronics, spoken word, and
reactive elements.

* Bergson Kunstkraftwerk Munich (2025):
He is currently developing a major new work
for this innovative arts space — an immersive
production combining original music, kinetic
installation, and multimedia performance.

Festival Nights supports humanitarian
causes, notably raising for
environmental issues, children in need and
Autism, including through the Dreamland
series in collaboration with UNICEF Austria,

awareness

for which Yury serves as Honorary
Representative.
He participated as composer in the

innovative project RESISTRUMENTS—a
collaboration ~ with  ArtHelps  building
instruments from war scrap with Ukrainian
youth—which earned a prestigious WEBBY
Award. Yury joined initiatives celebrating peace
and European values such as Oslo Freedom
Forum and EuropaNova.
Media and recognition: Yury Revich’s work
has been featured by Vogue, Forbes, The
Times, ORE ZDE Puls4, Die Zeit Magazin ctc.
From 2016-2022, he performed on a 1709
Stradivarius; he currently plays on a Guarneri
violin, on loan from Lukas Hufnagl, and an
Alain Carbonare custom-made instrument.
ECHOED BODIES, interdisciplinary
creation — composed, directed, and conceived
by Yury — commissioned by Fondazione Maria
della Scala in Siena. He also recorded his new
album PEACE, featuring his original music and
poems alongside works by composers from
around the world to be released before 2026.
November 27-28 European Parliament
Strasbourg: Cultural Diplomacy Session
chaired by Yury Revich. The Initiative from the
President of the European Parliament and
European Council and other cultural,
economic and business leaders.

11



Leader

Calyssa Davidson

ward-winning  American  violinist
Calyssa Davidson is a versatile artist
whose wide range of interests has led
her to perform throughout the world with major
orchestras, bands, in musicals, and record solo
violin for several feature and independent films
as well as television including for the BBC.
Along with performing in renowned venues
such as the Royal Albert Hall, Windsor Castle,
and several theatres on the West End, this past
year Davidson has toured the Netherlands,
Norway, and the United States. Most recently,
she was invited back to New York City to
perform with Andrea Bocelli on NBC’s The
Tonight Show Starring Jimmy Fallon.
Davidson has led recording sessions at Abbey
Road, Air Edel, and Angel Studios and has been
featured on soundtracks for numerous feature
films, video games, podcasts, trailers, adverts and
pop songs including Dermot Kennedy’s chart-
topping ‘Something to Someone’. Davidson has
recorded the solo violin score for the BBC Two
The of

China and wrote and recorded the solo violin

documentary  series Story
scores for the BBC Two documentary Normandy
’44: The Battle Beyond D-Day and BBC Four
documentary Shakespeare’s Mother: The Secret Life
of a Tudor Woman. She can also be heard on
the Harry & Meghan: A Royal Romance soundtrack
from the Lifetime original movie with the same
title.

Davidson has also performed alongside
Grammy-award winner Rick Springfield, Alfie
Boe, and Rick Wakeman, and can be seen in
Springfield’s music video, Christmas With Tou.

Originally from California, Davidson moved

to London to attend the Royal College of Music

where she earned her Master's Degree in Violin

Performance and Composition for Screen and
Bachelor of Music Violin
Performance where she was supported by an

Degree in
Alice Templeton Scholarship and a Robert
McFadzean Whyte Award Scholarship.

Whilst at the RCM, Davidson studied with
former Associate Leader of the Philharmonia
Orchestra and former Co Leader of the
Academy of St Martin in the Fields, Adrian
Levine, and film and television composers
Maurizio Malagnini (Call the Midwife, The
Paradise) and Howard Davidson (Death Games, The
Battle for Malta).

Amongst others, Davidson has also studied
with world-renowned violinists Ivry Gitlis, Gilles
Apap, LA Phil Concertmaster Martin Chalifour
and former BBC Concert Orchestra Leader
Cynthia Ileming.
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London Firebird Orchestra

Conductor
Michael Thrift

Solo violin
Yury Revich

Leader
Calyssa Davidson

Violin I

Mitzi Markey Clark (Sponsored by Michael &
Helen Brown)

Julie Piggott (Sponsored by Dr David Daniels & The
Late Mrs P M Daniels MBE)

Amy Le-Mar (Sponsored by Michael Manning Clark)
Victor Caparnagiu (Sponsored by Jenny jones)
Kiana Garvey

Violin II

Victoria Marsh (Sponsored by Anatoly Savin)
Ana-Lavinia Vlad

Emily St Clair

Qintong Zhou

Sherry Shen

Viola

Elizabeth Tobald
Athalie Armon-Jones
Danya Rushton
Hinki Suen

Cello

Will Robertson (Sponsored by Philip

& Suzy Rowley)

Yoel Rubin (Sponsored in Memory of

Herc & Oeschka Hefer)

Daniel Yiu (Sponsored by Luke & Liza Johnson)

Bass
Adam Churchyard (Sponsored by David &
Eillis Baty)

Flute
Nika Pinter
Doroti Vincler

Oboe
Polly Bartlett
Katherine Jones

Clarinet

Nelson Sinclair-Strong (Sponsored by Ken Watters
& Robin Wilkinson)

Rowan Jones

Bassoon
Hugh Woolley
Flo Pane

Horn

Tom Findlay (Sponsored by Amanda Clack)
Lucas Boardman

Josh Pizzoferro

Trumpet

Tom Leighton-Jones (Sponsored by Professor
Thomas Hale & Dr Sam Webster)

Amy Ronson

Timpani

Charlie Hodge

Stage Manager
Sam Bennett

A full list of Benefactors of the Chair Endowment Scheme can be found on page 2
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ow celebrating its 14th Anniversary

Season, the London Firebird
Orchestra was founded in 2012 *

with Dame Judi Dench as Patron and
Marc Corbett-Weaver as Artistic Director.

The orchestra supports extraordinary
talented musicians of the younger generation
who have either recently graduated or are still
studying at one of the major London
conservatoires, by enabling to perform in
orchestral concerts and outreach projects.

The orchestra performs regularly at its
main home venue St George’s Hanover
Square. Every two years it performs at Kings
Place and SJE Arts Oxford and it also has a
residency at Middlesex University. Firebird for
Schools — the orchestra’s tailor-made concert
for school children — takes place annually.
Firebird has also performed on several
occasions at the Royal Festival Hall, the
Queen Elizabeth Hall, Cadogan Hall, St
Paul’s Covent Garden and the Bath Pump
Room.

Performances have been received fantastic
reviews in The Times, Evening Standard,
Classical Music Magazine, Musical Opinion

Magazine, Seen & Heard International and BBC
Radio London.

The orchestra has collaborated with many
internationally-renowned soloists including
Jamal Aliyev, Martin James Bartlett, Thomas
Gould, George Harliono, Aleksei Kiseliov,
Jennifer Pike, Yury Revich, Leonard Schreiber
and Raphael Wallfisch. Each Season,

Firebird showcases a small number of
prize-winning conductors of the younger
generation. The orchestra also organises an
annual composition competition for young
composers, with a cash prize and live
performance for the composer of the winning
work. Angela Slater is among the recent prize-
winners.

Opver the years, Firebird players have
moved on by securing places in leading
orchestras across the UK and beyond,
including the London Symphony Orchestra,
the Royal Philharmonic Orchestra, the
Orchestra of the Royal Opera House, the
Philharmonia, the Royal Scottish
National Orchestra, the Royal Liverpool
Philharmonic and the Orchestra of Opera
North among many others.



SUPPORT US,
BECOME A FRIEND

At the heart of our Orchestra is the Firebird Friends & Benefactors Society.
Launched at the Orchestra’s inception in 2012 and now with around
100 members, the Friends & Benefactors Society is a growing association of

supporters forming the core of our audience.

Members commit an annual donation to the charity, providing a vital bedrock of
funding for the orchestra. Without this vital income stream, the Orchestra’s
concerts would not be possible. Why not join to today to become part of our

family and help us continue to grow?

Sign up today at www.londonfirebird.com
or speak to one of our team.



