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Fiordiligi’s aria from  
Cosi fan Tutte: Come Scoglio 

Wolfgang Amadeus Mozart (1756–1791) 

The aria Come Scoglio, ‘Like a rock’, comes 
from Mozart’s opera Cosi fan Tutte. Early 
in the story, the character Fiordiligi 

fiercely declares her unshakeable fidelity in love 
in the face of  temptation. In reality, the sincerity 
of  her protest will soon be tested, and eventually 
discredited.  

     

In the aria, Fiordiligi likes herself  to a rock 
battered by wind and storm, steadfast and 

unmoved by external forces. Her vehemence in 
declaring this is mirrored by music of  great 
technical difficulty; wide, sudden leaps across the 
vocal range, abrupt shifts in register, and rapid 
changes of  mood. These extremes also dramatise 
Fiordiligi’s inner struggle, exposing the tension 
between her public certainty and emotional 
volatility.  
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Oil painting of Franz Schubert 
by Wilhelm August Rieder (1875)

Mozart’s final three symphonies were 
written in quick succession in the 
summer of  1788, possibly for a 

single concert, or possibly as part of  a single 
burst of  creativity – we do not know why and in 
what circumstances he wrote them, nor even if  
they were ever performed in his lifetime. No. 39 
in E Flat was the first of  that trilogy, which by 
universal acclaim represents the summit of  
Mozart’s symphonic achievement.  

     

The first movement begins with an 
imposing, slow introduction. Broad, ceremonial 
gestures and rich harmonies lend the music a 

noble character. The prominent part of  
clarinets is notable. The instrument was quite 
new at the time, and Mozart had taken an 
instant liking to it. It was its first appearance in 
any of  his symphonies. The grandeur gives way 
to a lively Allegro, characterised by elegance 
combined with rhythmic vitality.  

     

The second movement, Andante con moto, 
shifts to an intimate and introspective sound 
world. Gently flowing themes are tinged with 
moments of  shadow and tension, as subtle 
chromaticism and unexpected accents disturb 
the surface calm. The result is music that feels 
subtly searching rather than serenely contented.   

     

In the Menuetto third movement, the form 
of  a courtly dance is transfigured into music 
more robust and expansive. Strong accents and 
a sense of  weight give the movement 
seriousness, while the contrasting trio gives off  
warmth and lyricism.  

     

The finale Allegro strides forth with energy 
and serene self-assurance. Built from simple, 
folk-music-style motifs, it combines elaborate 
counterpoint with vigorous momentum. The 
originally simple music ideas are transformed 
into an ending both cheerful and authoritative.  
 

Symphony No. 39 in E Flat, 
K.543 

Wolfgang Amadeus Mozart (1756–1791) 

 I. Adagio, (Alle breve) - Allegro 
II. Andante con moto 
III. Menuetto 
IV. Allegro 



PROGRAMME 
Tchaikovsky’s Rococo Variations 

 
Tuesday 11 February 2026 

St George’s Hanover Square

Sergei Prokofiev (1891–1953)  
 Symphony No. 1 in D major, Op. 25, Classical 

I. Allegro 
II. Larghetto 

III. Gavotte (Non troppo allegro) 
IV. Molto vivace 

 
Pyotr Ilyich Tchaikovsky (1840-1893) 

Variations on a Rococo Theme, Op. 33 
Moderato assai quasi Andante – Thema: Moderato semplice 

Var. I: Tempo della Thema 
Var. II: Tempo della Thema 

Var. III: Andante 
Var. IV: Allegro vivo 

Var. V: Andante grazioso 
Var. VI: Andante 

Var. VII: Andante sostenuto 
Var. VIII e Coda: Allegro moderato con anima 

 
INTERVAL 

 
Wolfgang Amadeus Mozart (1756 – 1791) 

Fiordiligi’s aria from Cosi fan Tutte: Come Scoglio 
 

Wolfgang Amadeus Mozart (1756 – 1791)  
Symphony No. 39 in E Flat, K.543 

 
George Jackson conductor 

Aleksei Kiseliov cello 
Elizabeth Karani soprano 

London Firebird Orchestra 
 

 

8

Members of  the audience are respectfully requested to refrain from filming or recording any part of  this 
evening’s performance on phones or other electronic devices. Recording is strictly prohibited.



George Jackson 
Conductor

‘George Jackson raised the stature of the 
music to a rarely-encountered level, 
absolutely enthralling from first bar to last’ 
Classical Source 
 

George Jackson is quickly making a name 
for the breadth and commitment of  his 
work, whether in opera, symphonic 

repertoire or contemporary scores. He builds 
strong relationships with the orchestras he 
conducts, and has served as Music Director of  
Amarillo Symphony since September 2022. 

     

Jackson brings a broad repertoire to Amarillo 
Symphony, this season ranging from classics such 
as Berlioz’s Symphonie Fantastique, Holst’s The 
Planets and Bruckner’s Seventh Symphony, to world 
premieres by Christopher Lowry and Gavin 
Higgins, and the US premiere of  Dani Howard’s 
The Butterfly Effect. 

     

His skill in preparing complex scores has led 
to an ongoing relationship with Ensemble 
Intercontemporain. Together they released the 
world premiere recording of  Steve Reich’s 
Reich/Richter on Nonesuch Records, following 
successful performances of  the work in Rome, 
Paris and Luxembourg.  

     

Recently, he conducted the group at Festival 
Présences and Tokyo Spring Festival, in 
programmes featuring Reich, Werner, Boulez, 
Varèse and Webern. With Collegium Novum 
Zürich, Jackson conducted Isabel Mundry’s new 
work Noli me tangere, and with Brussels 
Philharmonic he led the world premiere of  
Claire-Mélanie Sinnhuber’s Chahut. 

     

Jackson is increasingly sought-after as a guest 
with European orchestras, who appreciate his 
fearless conducting and thorough rehearsal 
technique. Current highlights include Opéra 
Orchestre National de Montpellier, BBC 
Symphony Orchestra, BBC Concert Orchestra, 

Ensemble 10:10, Orquesta Sinfónica de Castilla 
y León and Brussels Philharmonic. 

     

Praised for his natural affinity for opera, he 
has received acclaim for his work in productions 
of  Hänsel und Gretel and The Excursions of  Mr 
Brouček (Grange Park Opera), La bohème and Le 
nozze di Figaro (Opera Holland Park), and Il barbiere 
di Siviglia (Theater an der Wien).  

     

Formative experiences include his 
participation at Lucerne Festival Academy, 
Deutsche Bank’s Akademie Musiktheater heute 
and at Aspen Music Festival, where he was 
awarded the Aspen Conducting Prize in 2015. 
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Aleksei Kiseliov
Cello

Aleksei Kiseliov is a Belarusian-born 
cellist whose career spans solo 
performance, chamber music, 

orchestral leadership, and education at the 
highest levels. Praised for his warm sound and 
lyrical expressivity, he is currently Solo Cellist 
with the Swedish Radio Symphony Orchestra 
and teaches at the Royal College of  Music in 
Stockholm.  

     

Aleksei has performed as soloist with 
orchestras including the Swedish Radio 
Symphony Orchestra, Royal Scottish National 
Orchestra, English Chamber Orchestra, London 
Firebird Orchestra, the State Symphony and 
Chamber Orchestras of  Belarus, the St. 
Petersburg State Academic Capella Symphony, 
and the Orpheus Sinfonia in London.  

     

His performances have taken him to venues 
such as the Concertgebouw Kleine Zaal 
(Amsterdam), Bozar and Flagey (Brussels), 
Cadogan Hall, the Purcell Room and the Royal 
Albert Hall (London), and to concert halls across 
France, Switzerland, Germany and the U.S.  

     

Since 2022, he has held the position of  Solo 
Cellist with the Swedish Radio Symphony 
Orchestra. From 2011 to 2022, Aleksei served as 
Principal Cellist of  the Royal Scottish National 
Orchestra, regularly performing as soloist and in 
chamber ensembles. He has appeared as Guest 
Principal with the Oslo Philharmonic, 
Luxembourg Philharmonic Orchestra, Scottish 
Chamber Orchestra and English National 
Opera. 

     

A passionate chamber musician, Aleksei has 
has appeared at many leading festivals, among 
them Korsholm Music Festival, Musica Mundi 
Festival, the Yuri Bashmet International Music 

Festival, Les Vacances de Monsieur Haydn, 
Kronberg Academy’s Cello Masterclasses and 
Concerts, Beauvais Cello Festival and GAIA 
Chamber Music Festival. He has collaborated 
with distinguished artists including Itamar Golan, 
Alexandre Kantorow, Benjamin Grosvenor, 
Alasdair Beatson, Maxim Vengerov, Nicola 
Benedetti, Giovanni Sollima and Gavriel 
Lipkind. 

     

Alongside his performing career, Aleksei is an 
experienced teacher and mentor. He currently 
teaches at the Royal College of  Music in 
Stockholm and previously served as cello 
professor at the Royal Conservatoire of  Scotland 
from 2011 to 2021. He regularly gives 
masterclasses and sectional coaching for 
institutions including NYOS (National Youth 
Orchestra of  Scotland), Musica Mundi and the 
Royal College of  Music in London, where he 
assisted Hélène Dautry during his Lambert 
Fellowship. 

     

In addition to his musical activities, Aleksei 
has served as artistic director of  the Melodrama 
International Music Festival, which he founded 
in 2008 in London and Minsk. 

     

Born in Minsk in 1985, Aleksei began cello 
studies at the age of  five with Vladimir Perlin at 
the Republican Music College of  Belarus. He 
continued his studies with Tilman Wick at the 
Hochschule für Musik in Hannover, and later as 
a student of  Jérôme Pernoo and Raphael 
Wallfisch at the Royal College of  Music in 
London, where he received both his Bachelor of  
Music with First Class Honours and a 
Postgraduate Diploma with Distinction, and 
further studies at Trinity Laban with Natalie 
Clein. Important mentors include Bernard 
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Greenhouse, Anner Bylsma, Frans Helmerson, 
Pieter Wispelwey, Ralph Kirshbaum and Gavriel 
Lipkind. 

     

His early performances included a solo tour 
of  Holland at the age of  nine, concerts with the 
State Chamber Orchestra and the State 
Symphony Orchestra of  Belarus, the Opera and 
Ballet House of  Minsk, and invitations to 
perform in Germany, France, the Netherlands, 
and the United Kingdom. Notably, Aleksei 
performed at the Franco-Belarusian Musical 
Spring festival and gave recitals at Cortot Hall 
and the Théâtre du Trianon in Paris. 

     

Aleksei was recently awarded the Sten 
Frykberg scholarship from the Royal Music 
Academy for his exploration into cello 
ergonomics. He has also been recognised with 
international awards, including top prizes at the 
Music of  Hope International Competition and 
the Tchaikovsky International Youth 
Competition in St. Petersburg, Belarus Pupil of  

the Year, two awards from the Presidential Fund 
for Talented Youth as well as a special prize from 
the Vladimir Spivakov Fund. Aleksei received a 
full scholarship to the Royal College of  Music, 
and was awarded the Leverhulme Trust Award, 
Richard Carne Award (twice), Lilian Sutton 
Award, Orpheus Sinfonia Trust Award, 
Worshipful Company of  Musicians Lambert 
Fellowship, and top prizes including “Best 
Performance of  a British Work” at the Haverhill 
Sinfonia Soloist Competition.  

     

Aleksei performs on a rare 1740 Don Nicolo 
Amati cello, generously on loan from the Swedish 
Järnåker Foundation.



Elizabeth Karani  

Elizabeth Karani studied at the Royal 
Northern College of  Music, Guildhall 
School of  Music and Drama and 

National Opera Studio. She was an inaugural 
Equilibrium Young Artist and a Park Lane 
Group Young Artist.  

     

Previous roles include Female 
Chorus  The  Rape of  Lucretia, 
Gismonda Ottone and Drusilla L’incoronazione di 
Poppea  (English Touring Opera), 
Nanna/Embla The Monstrous Child (Royal Opera 
House), Gretel  Hansel and Gretel  (ENO), 
Galatea Acis and Galatea, Musetta La bohème, 
Amy  Little Women, Susanna  Le nozze di 
Figaro  (Opera Holland Park),  Tatyana  Eugene 
Onegin  (Mid Wales Opera), Rosalinde  Die 
Fledermaus (Diva Opera) and Rutilia Lucio Papirio 
Dittatore (Buxton Festival/La Serenissima).  

     

She has also appeared in concert halls across 
the world including the Wigmore Hall, the 
Bridgewater Hall, Xi’an Concert Hall and the 
Gasteig (Munich) with Die Münchner 

Philharmoniker and Barbara Hannigan. 

     

Elizabeth’s recent and future plans include 
Jahanara  Taj Mahal  (Grange Park Opera), 
Norina Don Pasquale (Diva Opera), Pamina The 
Magic Flute II (Le Lido, Paris), Micäela Carmen, 
Rosalinde  Die Fledermaus,  Violetta  La 
Traviata,  Tatyana Eugene Onegin,  Four Last 
Songs  (Salon Opera), returns to OHP in their 
2026 season as Despina Così fan tutte and Buxton 
as Valencienne The Merry Widow and debuts at 
Opéra de Lausanne, Opéra de Toulon and in 
Japan.

Soprano

Mendelssohn’s Dream 
Sunday 8 March 2026 
In association with the London Chamber 
Music Society this event features pianist Ariel 
Lany and music by Beethoven and Puccini.

Mozart’s Strassburg 
Tuesday 28 April 2026 
Music by Mozart, Sain-Saëns and Beethoven 
feature in this spring concert which will see the 
return of  award-winning violinist Yury Revich.

Concerts coming soon in 2026...
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Jessica Meakin  

Jessica Meakin  is a dynamic and versatile 
violinist whose work spans orchestral, 
chamber, session, and musical theatre, 

whilst being equally committed to music 
education.  

     

She holds a Master of  Performance from the 
Royal College of  Music under the tutelage of  
Sasha Rozhdestvensky, and previously earned her 
Bachelor of  Music (Hons) degree from the 
Guildhall School of  Music and Drama under 
Bartosz Woroch.  

     

Prior to her formal conservatoire training, 
Jessica spent two years studying privately in 
Madrid with renowned pedagogue Sergey 
Fatkulin, ex-assistant to Zakhar Bron, and was 
invited to perform at the Llanes Music Festival in 
North-West Spain. 

     

A passionate orchestral musician, Jessica has 
performed with a wide range of  prestigious 
ensembles, including the London Concert 
Orchestra, Covent Garden Sinfonia, Sinfonia 
Smith Square, London Firebird Orchestra, and 
the Guildhall Session Orchestra.  

     

She has worked under the batons of  
conductors such as Sakari Oramo, Vasily 
Petrenko, Ryan Bancroft, and Ben Palmer. As a 
soloist, she performed the Barber Violin 
Concerto with the Canterbury Symphony 
Orchestra in the summer of  2024. 

     

 Jessica has held leadership roles across 
numerous projects, including leading the Ripieno 
Players and co-leading the Fidelio Orchestra. She 
is currently the leader of  the Cumbria Opera 
Group Orchestra, with recent productions 
including Don Giovanni  (2023), The Marriage of  
Figaro, and The Turn of  the Screw (2025).  

     

During her studies, she both led and co-led 
opera productions at the Royal College of  Music, 
including Orpheus in the Underworld and Hansel and 
Gretel under Michael Rosewell. 

     

Jessica is also highly active in musical theatre 
and session work, performing in productions 
of  Oliver!, Guys and Dolls,  The Sound of  
Music, Sweeney Todd, and Fiddler on the Roof.  

     

She features on the original cast recording of  
the new musical  Between  as leader, and has 
recorded at Abbey Road Studios with Balimaya 
Project. She also frequently performs as a deputy 
on the Moulin Rouge! World Tour.  

     

A devoted chamber musician, Jessica is second 
violinist of  the Welsh-based Quartet Draig, 
named Young Artists of  the Cowbridge Music 
Festival in 2024 and 2025, and will release their 
debut album in Spring 2026. 

     

Jessica plays on a Bernadel violin dated 1844.

Leader
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London Firebird Orchestra
Conductor 
George Jackson 
 
Solo cello 
Aleksei Kiseliov 
 
Soprano 
Elizabeth Karani 
 
Leader 
Jessica Meakin 
 
Violin I 
Calyssa Davidson (Sponsored by Michael & Helen 
Brown) 
Mitzi Markey Clark  (Sponsored by Dr David 
Daniels & The Late Mrs P M Daniels MBE) 
Catherine Alsey (Sponsored by Michael Manning 
Clark) 
Julie Piggott (Sponsored by Jenny Jones) 
Victor Caparnagiu 
 
Violin II 
Victoria Marsh (Sponsored by Anatoly Savin) 
Ana Lavinia Vlad 
Sherry Shen 
Wilmien Janse van Rensburg 
Emma Demetriades 
 
Viola 
Cameron Howe  
Athalie Armon-Jones 
Elizabeth Tobald 
Danya Rushton 
 
Cello 
Will Robertson (Sponsored by Philip  
& Suzy Rowley) 
Elliott Bailey (Sponsored in Memory of   
Herc & Oeschka Hefer) 
Yoel Rubin (Sponsored by Luke & Liza Johnson) 
 
Bass  
Adam Churchyard (Sponsored by David &  
Eillis Baty) 
 
 
 

Flute 
Nika Pinter 
Doroti Vincler 
 
Oboe 
Polly Bartlett 
Katherine Jones 
 
Clarinet 
Jasper Perry (Sponsored by Ken Watters &  
Robin Wilkinson) 
Rennie Clark 
 
Bassoon 
Hugh Woolley 
Flo Pane 
 
Horn 
Tom Findlay (Sponsored by Amanda Clack) 
Lucas Boardman 
 
Trumpet 
Tom Leighton-Jones (Sponsored by Professor 
Thomas Hale & Dr Sam Webster) 
Amy Ronson 
 
Timpani 
Lewis Blee 
 
Stage Manager 
Francesca Padovani 
 

A full list of  Benefactors of  the Chair Endowment Scheme can be found on page 2



Now celebrating its 14th Anniversary 
Season, the London Firebird 
Orchestra was founded in 2012 ` 

with Dame Judi Dench as Patron and 
Marc Corbett-Weaver as Artistic Director.  

     

The orchestra supports extraordinary 
talented musicians of  the younger generation 
who have either recently graduated or are still 
studying at one of  the major London 
conservatoires, by enabling to perform in 
orchestral concerts and outreach projects. 

     

The orchestra performs regularly at its 
main home venue St George’s Hanover 
Square. Every two years it performs at Kings 
Place and SJE Arts Oxford and it also has a 
residency at Middlesex University. Firebird for 
Schools – the orchestra’s tailor-made concert 
for school children – takes place annually. 
Firebird has also performed on several 
occasions at the Royal Festival Hall, the 
Queen Elizabeth Hall, Cadogan Hall, St 
Paul’s Covent Garden and the Bath Pump 
Room.  

     

Performances have been received fantastic 
reviews in The Times, Evening Standard, 
Classical Music Magazine, Musical Opinion 

Magazine, Seen & Heard International and BBC 
Radio London. 

     

The orchestra has collaborated with many 
internationally-renowned soloists including 
Jamal Aliyev, Martin James Bartlett, Thomas 
Gould, George Harliono, Aleksei Kiseliov, 
Jennifer Pike, Yury Revich, Leonard Schreiber 
and Raphael Wallfisch. Each Season,  
     Firebird showcases a small number of   
prize-winning conductors of  the younger 
generation. The orchestra also organises an 
annual composition competition for young 
composers, with a cash prize and live 
performance for the composer of  the winning 
work. Angela Slater is among the recent prize-
winners. 

     

Over the years, Firebird players have 
moved on by securing places in leading 
orchestras across the UK and beyond, 
including the London Symphony Orchestra, 
the Royal Philharmonic Orchestra, the 
Orchestra of  the Royal Opera House, the 
Philharmonia, the Royal Scottish 
National Orchestra, the Royal Liverpool 
Philharmonic and the Orchestra of  Opera 
North among many others.



At the heart of  our Orchestra is the Firebird Friends & Benefactors Society. 
Launched at the Orchestra’s inception in 2012 and now with around 
100 members, the Friends & Benefactors Society is a growing association of  
supporters forming the core of  our audience.  
 
Members commit an annual donation to the charity, providing a vital bedrock of  
funding for the orchestra. Without this vital income stream, the Orchestra’s 
concerts would not be possible. Why not join to today to become part of  our 
family and help us continue to grow? 
 
 
Sign up today at www.londonfirebird.com  
or speak to one of  our team.

SUPPORT US, 
BECOME A FRIEND


