






Beethoven’s Kreutzer Sonata is actually his 
Violin Sonata No. 9 in A major, a 1803 work 
for piano and violin first performed by the 

composer with the violinist George Bridgetower - a 
violin prodigy of  mixed West Indian and European 
descent. 

     

Beethoven ultimately dedicated it to Rodolphe 
Kreutzer, who disliked the piece and never played 
it. The sonata is known for its technical difficulty 

and emotional range. Earlier sonatas tended to be a 
solo instrument accompanied by the piano, but here 
we see Beethoven moving away from that to create 
much more of  a dynamic partnership between the 
piano and violin.  

     

The sonata is approximately 40 minutes long 
and is divided into three movements: an opening 
slow introduction followed by an angry presto, a set 
of  variations, and a final exuberant tarantella. This 
finale was originally written for another, earlier, 
sonata for violin and piano by Beethoven. 

     

The sonata was later popularised by Leo 
Tolstoy's 1889 novella of  the same name, which uses 
the sonata as a central theme. 

Arranged for violin and orchestra by  
Richard Tognetti 
Narrated by Simon Callow 
 
I Adagio sostenuto – Presto 
II Andante con variazioni 
III Presto
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Violin Sonata No. 9 in A 
major, Op. 47 Kreutzer 

Ludwig van Beethoven (1770-1827) 
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In Prelude Nr.1 “The Time”, Yury Revich draws 
inspiration from the clarity and balance of  
Baroque and Classical traditions, reframing 

them with a modern sensibility. Built on the pulse 
of  a perpetuum mobile, the music however becomes 

a thought on time itself—its flow, its cycles, and its 
capacity to move forward and heal. The piece 
suggests that peace is both a matter of  time and a 
timeless ideal, where rhythm becomes a metaphor 
for continuity, resilience, and renewal.  

This romantic composition, draws 
inspiration from the evanescence of  a 
flower and the tender breeze of  a fresh 

romance between violin and the other instruments. 

The intertwining violins and other strings in the 
group develop into a a river of  sonic layers, 
complemented by harmonies that infuse a modern 
yet timeless atmosphere. 

Prelude: The Time 

Violet

Yury Revich | Olario (1992 - ) 
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Choriner Wald: The Forest of  
Chorin 

Clocks 

Méditation from Thäis 
Jules Massenet (1842-1912) 

Formally structured as a poem for violin 
and orchestra, The Forest of  Chorin 
accompanies a person on his walk in 

the forest, who takes in the different sounds of  
nature. Sunny, suddenly rainy and stormy, 

nature is unpredictable, as is the melody that 
reflects the forest in the music. Wind, 
raindrops, birds - all of  this can be imagined 
when listening to this composition. 
 

An exploration of  time and the 
ephemeral nature of  love, "Clocks" is 
a melodic and rhythmic composition. 

Singing violin and melodic elements on the 
ensemble are juxtaposed to the orchestral 

image of  the ticking clock, convey the essence 
of  cherishing the present moment, recognizing 
the transient beauty of  love and the sound of  
time, in a way how time itself  is both eternal 
and fleeting at the same Time.

The Méditation is a symphonic 
intermezzo – a piece of  music 
intended as an interval between 

sections of  a larger musical work – scored for 
solo violin and orchestra, written by the French 
composer Jules Massenet for his opera Thaïs, 
first performed in 1894. 

     

It is regularly, and nowadays more often 
played as a stand-alone concert piece, as with 

     

Firebird’s performance tonight. The story 
of  Thaïs takes place in Egypt under the rule 
of  the Roman Empire, at a time when 
Christianity was struggling for supremacy over 
paganism. Athanaël, a monk, tries to convert 

Thaïs, an Alexandrian courtesan and 
worshipper of  Venus, to the Christian faith. 

     

He discovers too late that his real interest 
in her is rooted in lust, while her heart is 
revealed as pure. Mixing spirituality and 
eroticism, many productions of  the opera have 
provoked controversy.  

     

The Méditation intermezzo was written to 
be performed between the scenes of  Act II. It 
opens with a short introduction played by 
harps, followed by the solo violin introducing 
the theme – a lyrical and haunting melody 
expressing desire, serenity and an ambiguous 
sadness and angst. 
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Oil painting of Franz Schubert 
by Wilhelm August Rieder (1875)

 

Pablo de Sarasate, the Spanish composer and 
superstar violin virtuoso, wrote the Carmen 
Fantasy in 1881. It is based on themes from 

Carmen, the opera by George Bizet that had 
premiered in 1875. The Fantasy is one of  Sarasate’s 
best loved compositions. It is considered one of  the 
most challenging works in the violin repertoire, both 
for its technical demands and red-hot passion and 
dramatic range. Through the twentieth century, it 
became the benchmark by which violin virtuosi were 
measured. 

     

The Fantasy is divided into five sections. The 
first, marked allegro moderato, opens with a short 
introduction from the orchestra. The solo violin then 
plays themes from the Entr’acte (a purely orchestral 
interlude) between Acts III and IV. A range of  
special effects feature for the solo part, including 
glissando (gliding between notes), flageolet (playing 
harmonics) and pizzicato (plucking strings). 

     

The second movement, marked moderato, uses 

material, elaborately ornamented, from the 
Habanera aria sung by Carmen in Act I, L'amour 
est un oiseau rebelle (Love is a rebellious bird). The 
dance-like music is feisty and seductive. 

     

The third movement, marked lento assai, is 
based on Carmen’s scornful defiance when 
interrogated by Zuniga in Act 1, Tra la la… Coupe-
moi, brûle-moi (Tra la la… Cut me, burn me). The 
fourth movement, allegro moderato, is taken from 
Carmen’s flirtatious aria in Act I, Près des remparts 
de Séville (Near the walls of  Seville). 

     

The fifth and final movement, moderato, is 
based on the scene at the beginning of  Act II where 
Carmen and her friends Frasquita and Mercédès are 
entertaining Zuniga and other officers in a tavern, 
and Carmen sings a wild gypsy song about dancing 
and seduction:   (The rods of  the sistrums jingled). 
The most technically difficult movement the five for 
the soloist, and ends with a dazzling tempo 
acceleration. 

Carmen Fantasy 
Pablo de Sarasate (1844-1908) 
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Members of  the audience are respectfully requested to refrain from filming or recording any part of  this 
evening’s performance on phones or other electronic devices. Recording is strictly prohibited.



Yury Revich
Violin | Director

Composer | Violinist | Interdisciplinary Creator  

Yury Revich is an Austrian composer 
and Stradivari violinist, internationally 
celebrated for his unique artistic voice, 

innovation, and musical depth.  

     

A winner of  the ECHO Klassik Award and 
the International Classical Music Award, he has 
performed at major venues including Carnegie 
Hall, the Golden Hall of  Vienna Musikverein, 
Teatro alla Scala in Milan, Salle Pleyel in Paris, 
Berlin Philharmonie, BOZAR Brussels, Alte 
Oper Frankfurt, and Tonhalle Zurich.  

     

His recording of  Saint-Georges’ concertos 
entered the US Billboard Top 100 Classical 
Chart in 2021 and he is UNICEF Austria 
Honorary Representative. 
Violinist with a Global Stage Presence: 
Born into a family of  violinists dating back to 
the 19th century, Yury began violin studies at 
age five and made his Carnegie Hall debut at 18 
alongside Daniil Trifonov.  

     

He later performed Tchaikovsky’s Violin 
Concerto at La Scala and has appeared as a 
soloist with orchestras such as La Verdi Milano, 
Tonkünstler-Orchester Niederösterreich, 
Deutsche Staatsphilharmonie Rheinland-Pfalz, 
Royal Philharmonic Orchestra, and Zagreb 
Soloists.  

     

Yury has worked with renowned conductors 
including: Mikhail Pletnev, Liana Isakadze, 
Lionel Cottet, Duncan Ward, Johannes 
Schlaefli, Sebastian Weigle, Stanislav 
Kochanovsky, and Zhang Xian.  
Composer of  Classical, Cinematic, and 
Experimental Works: Equally distinguished 
as a composer, Yury creates music that spans 
classical, neo-classical, cinematic, and electronic 
genres. His compositional debut began with 
cadenzas as a child and evolved into large-scale 
works such as:  

     

• Symphony No. 1 Kaleidoscope, premiered in 
London (2023)  

     

• Violin Concerto Awakening, premiered in 
Salzburg (2022)  

     

• premiere of  the EP OLARIOat his Salle 
Pleyel solo composer debut, Paris (2024)  

     

• Musikverein Vienna, Golden Hall - UNITY 
original work for Choir, Piano Trio and Solo 
Violin (2023)  

     

• Main stage of  World Expo Dubai, 
composer/director (2021)  

     

• Works with Berlin Symphony and Munich 
Symphony Orchestras  

     

• Commissions for Liszt Festival, Grafenegg 
and UN Earth Day, and many others.  
     His music blends acoustic warmth with 
electronic soundscapes under the project 
OLARIO, and his work frequently appears in 
international films, art festivals, and streaming 
platforms. In 2021, he co-wrote music (Top 20 
German charts) for Michael Schulte and 
YouNotUs.  
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Yury’s recordings were featured in Netflix’s 
Bridgerton, projects by the United Nations 
Environment Program, UNICEF, and various 
film soundtracks. He scored projects for Oscar- 
nominee Oren Moverman, Colin Vaines, and 
Quentin Delcourt. In 2024, he won Best Score 
at the New Filmmakers LA Festival for VHS 
Tape Replaced.  
Collaborations Across Disciplines: Yury’s 
artistic curiosity leads him to collaborations 
across genres and media. His collaborators 
include:  
Classical and neo-classical: Martha 
Argerich, Daniil Trifonov, Andrea Bocelli, Paul 
Badura-Skoda, Sumi Jo, Steven Isserlis, Ramon 
Vargas and others. 
Pop and contemporary: William Orbit, Toby 
Gad, Pixie Lott, Azekel, YouNotUs, Michael 
Schulte, Gabriel Prokofiev and others.  
Theatre, dance, art and film: Ute Lemper, 
Rupert Everett, Amos Gitai, Christiane 
Hörbiger, Cornelius Obonya, Gérard 
Depardieu, Sunnyi Melles, Thiago Soares, 
Arthur Cadre, Liudmila Konovalova, 
Constantin Luser, Dr. Formalyst, 
Arotin&Serghei and others.  
Festival Nights / Multidisciplinary Vision:  
In 2015, Yury founded Festival Nights, a 
groundbreaking, multidisciplinary cultural 
platform merging music with visual art, dance, 
theater, technology, and immersive experience. 
Originally launched in Vienna, Festival Nights 
has evolved into an international format 
celebrated for its bold artistic experimentation 
and social commitment. 
Recent highlights include: 

     

• Art Basel Paris+ (2023): Yury curated and 
performed immersive concerts featuring live 
digital painting feat. AI tech curation, 
interactive visuals, dance, and new 
compositions, blurring lines between sound, 
movement, and visual narrative.  

     

• Commission by Galerie Thaddaeus Ropac 
(2025): Yury created a multidisciplinary 

choreographed performance involving acoustic 
instruments, electronics, spoken word, and 
reactive elements.  

     

• Bergson Kunstkraftwerk Munich (2025): 
He is currently developing a major new work 
for this innovative arts space — an immersive 
production combining original music, kinetic 
installation, and multimedia performance.  

     

Festival Nights supports humanitarian 
causes, notably raising awareness for 
environmental issues, children in need and 
Autism, including through the Dreamland 
series in collaboration with UNICEF Austria, 
for which Yury serves as Honorary 
Representative.  

     

He participated as composer in the 
innovative project RESISTRUMENTS—a 
collaboration with ArtHelps building 
instruments from war scrap with Ukrainian 
youth—which earned a prestigious WEBBY 
Award. Yury joined initiatives celebrating peace 
and European values such as Oslo Freedom 
Forum and EuropaNova.  
Media and recognition: Yury Revich’s work 
has been featured by Vogue, Forbes, The 
Times, ORF, ZDF, Puls4, Die Zeit Magazin etc.  
     From 2016–2022, he performed on a 1709 
Stradivarius; he currently plays on a Guarneri 
violin, on loan from Lukas Hufnagl, and an 
Alain Carbonare custom-made instrument. 
ECHOED BODIES, interdisciplinary 
creation — composed, directed, and conceived 
by Yury — commissioned by Fondazione Maria 
della Scala in Siena. He also recorded his new 
album PEACE, featuring his original music and 
poems alongside works by composers from 
around the world to be released before 2026. 
November 27-28 European Parliament 
Strasbourg: Cultural Diplomacy Session 
chaired by Yury Revich. The Initiative from the 
President of  the European Parliament and 
European Council and other cultural, 
economic and business leaders. 
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Simon Callow

Coming next...

Narrator

Simon is an actor, author and director. His 
theatre work has included creating the 
role of  Mozart in the original production 

of  Amadeus as well as many one-man shows 
including Being Shakespeare, De Profundis, 
Inside Wagner’s Head and A Christmas Carol. 

     

Simon’s many films include Amadeus, A Room 
with A View, Four Weddings and a Funeral, Shakespeare 
in Love, Phantom of  the Opera, Viceroy’s House, and 
his one-man version of A Christmas Carol for the 
BBC. 

     

Directing credits include Shirley Valentine (West 
End and Broadway), Single Spies (National 
Theatre) Carmen Jones (Old Vic) and Les Enfants 
du Paradis (RSC). 

     

He has written biographies of  Oscar Wilde, 
Charles Laughton, Charles Dickens, Orson 
Welles and Wagner, and three autobiographical 
books: Being An Actor, Love Is Where It Falls and 
My Life in Pieces. 

     

Simon has also made many appearances with 
the London Philharmonic Orchestra, the 
London Symphony Orchestra and the London 
Mozart Players.

Tchaikovsky’s Rococo Variations 
Tuesday 10 February 2026 
Beautiful music by Prokofiev, Tchaikovsky and 
Mozart feature in this concert in which London 
Firebird are joined by Belarusian cellist Aleksei 
Kiseliov
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Calyssa Davidson

Award-winning American violinist  
Calyssa Davidson is a versatile artist 
whose wide range of  interests has led 

her to perform throughout the world with major 
orchestras, bands, in musicals, and record solo 
violin for several feature and independent films 
as well as television including for the BBC. 

     

Along with performing in renowned venues 
such as the Royal Albert Hall, Windsor Castle, 
and several theatres on the West End, this past 
year Davidson has toured the Netherlands, 
Norway, and the United States. Most recently, 
she was invited back to New York City to 
perform with Andrea Bocelli on NBC’s The 
Tonight Show Starring Jimmy Fallon.  

     

Davidson has led recording sessions at Abbey 
Road, Air Edel, and Angel Studios and has been 
featured on soundtracks for numerous feature 
films, video games, podcasts, trailers, adverts and 
pop songs including Dermot Kennedy’s chart-
topping ‘Something to Someone’. Davidson has 
recorded the solo violin score for the BBC Two 
documentary series  The Story of  
China and wrote and recorded the solo violin 
scores for the BBC Two documentary Normandy 
’44: The Battle Beyond D-Day  and BBC Four 
documentary Shakespeare’s Mother: The Secret Life 
of  a Tudor Woman. She can also be heard on 
the Harry & Meghan: A Royal Romance soundtrack 
from the Lifetime original movie with the same 
title. 

     

Davidson has also performed alongside 
Grammy-award winner Rick Springfield, Alfie 
Boe, and Rick Wakeman, and can be seen in 
Springfield’s music video, Christmas With You. 

     

Originally from California, Davidson moved 
to London to attend the Royal College of  Music 

where she earned her Master's Degree in Violin 
Performance and Composition for Screen and 
Bachelor of  Music Degree in Violin 
Performance where she was supported by an 
Alice Templeton Scholarship and a Robert 
McFadzean Whyte Award Scholarship.  

     

Whilst at the RCM, Davidson studied with 
former Associate Leader of  the Philharmonia 
Orchestra and former Co Leader of  the 
Academy of  St Martin in the Fields, Adrian 
Levine, and film and television composers 
Maurizio Malagnini (Call the Midwife, The 
Paradise) and Howard Davidson (Death Games, The 
Battle for Malta). 

     

Amongst others, Davidson has also studied 
with world-renowned violinists Ivry Gitlis, Gilles 
Apap, LA Phil Concertmaster Martin Chalifour 
and former BBC Concert Orchestra Leader 
Cynthia Fleming.

Leader
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London Firebird Orchestra
Solo violin  
Yury Revich 
 
Narrator 
Simon Callow 
 
Leader 
Calyssa Davidson 
 
Violin I 
Victor Carparnagiu (Sponsored by Michael & 
Helen Brown) 
Louis Solon (Sponsored by Michael Manning Clark) 
 
Violin II 
Victoria Marsh (Sponsored by Anatoly Savin) 
Ana Lavinia Vlad 
Julie Piggott  
 
 
 

Viola 
Julie Piggott (Sponsored by Stephen &  
Juliet Callaghan) 
Danya Rushton 
 
Cello 
Will Robertson (Sponsored by Philip  
& Suzy Rowley) 
Elliott Bailey (Sponsored in Memory of   
Herc & Oeschka Hefer) 
Paula Skulte (Sponsored by Luke & Liza Johnson) 
 
Bass  
Lilia Collier-Smith (Sponsored by David & Eillis 
Baty) 
 
Piano 
Marc Corbett-Weaver 
 
Stage Manager 
Gabriella Coomber | Jason Wescombe 

A full list of Benefactors of the Chair Endowment Scheme can be found on page 2

 

Mendelssohn’s Dream 
Sunday 8 March 2026 
In association with the London Chamber 
Music Society this event features pianist 
Ariel Lany and a programme of  music by 
Mendelssohn, Beethoven and Puccini.

Mozart’s Strassburg 
Tuesday 28 April 2026 
Music by Mozart, Sain-Saëns and 
Beethoven feature in this spring concert 
which will see the return of  award- 
winning violinist Yury Revich.

Concerts coming in 2026...
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Now celebrating its 14th Anniversary 
Season, the London Firebird 
Orchestra was founded in 2012 with 

Dame Judi Dench as Patron and Marc Corbett-
Weaver as Artistic Director. The orchestra 
supports extraordinary talented musicians of  
the younger generation who have either 
recently graduated or are still studying at one of  
the major London conservatoires, by enabling 
to perform in orchestral concerts and outreach 
projects. 

     

The orchestra performs regularly at its main 
home venue St George’s Hanover Square. 
Every two years it performs at Kings Place and 
SJE Arts Oxford and it also has a residency at 
Middlesex University. Firebird for Schools – the 
orchestra’s tailor-made concert for school 
children – takes place annually. Firebird has 
also performed on several occasions at the 
Royal Festival Hall, the Queen Elizabeth Hall, 
Cadogan Hall, St Paul’s Covent Garden and 
the Bath Pump Room. Performances have been 
received fantastic reviews in The Times, Evening 
Standard, Classical Music Magazine, Musical Opinion 

Magazine, Seen & Heard International and BBC 
Radio London. 

     

The orchestra has collaborated with many 
internationally-renowned soloists including 
Jamal Aliyev, Martin James Bartlett, Thomas 
Gould, George Harliono, Aleksei Kiseliov, 
Jennifer Pike, Yury Revich, Leonard Schreiber 
and Raphael Wallfisch. Each Season, Firebird 
showcases a small number of  prize-
winning conductors of  the younger generation. 
     The orchestra also organises an annual 
composition competition for young composers, 
with a cash prize and live performance for the 
composer of  the winning work. Angela Slater is 
among the recent prize-winners. 

     

Over the years, Firebird players have moved 
on by securing places in leading orchestras 
across the UK and beyond, including the 
London Symphony Orchestra, the Royal 
Philharmonic Orchestra, the Orchestra of  the 
Royal Opera House, the Philharmonia, the 
Royal Scottish National Orchestra, the Royal 
Liverpool Philharmonic and the Orchestra of  
Opera North among many others.

A complete list of  Friends & Benefactors can be found on page 2 of  this programme.



At the heart of  our Orchestra is the Firebird Friends & Benefactors Society. 
Launched at the Orchestra’s inception in 2012 and now with around 
100 members, the Friends & Benefactors Society is a growing association of  
supporters forming the core of  our audience.  
 
Members commit an annual donation to the charity, providing a vital bedrock of  
funding for the orchestra. Without this vital income stream, the Orchestra’s 
concerts would not be possible. Why not join to today to become part of  our 
family and help us continue to grow? 
 
 
Sign up today at www.londonfirebird.com  
or speak to one of  our team.

SUPPORT US, 
BECOME A FRIEND


