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Dear Friends, 
 

Welcome to the fourth concert of  the London Firebird Orchestra’s 11th 
annual Season. Tonight we are performing Mendelssohn, Mozart and 
Beethoven conducted by one of  our two Principal Guest Conductors, 

Michael Thrift. We are delighted to welcome the multi-award-winning, internationally-
renowed clarinet Jonathan Leibovitz who is performing with us for the first time. 

Tonight’s performance would not have been possible without the unstinting 
support of  our Friends & Benefactors Society. I would like to thank each and every one 
of  our donors who have provided support to the charity.  

If  you are not yet a member, do please consider joining us as your support 
would be extremely valuable to the orchestra. Just join online by visiting out website at 
www.LondonFirebird.com. 

The two remaining concerts of  our current season are viewable on our 
website. Do book tickets online!  

We hope you enjoy this evening’s performance and look forward to seeing you 
again very soon. 

 
Kindest regards, 
 
Marc Corbett-Weaver 
Artistic Director & Chief  Executive, London Firebird Orchestra 

Programme design and digital support by Revolution Arts
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Die Schöne Melusine, Op. 32 
(The Fair Melusine) 

Felix Mendelssohn (1809-1847)

EFelix Mendelssohn’s Overture to  Die 
Schöne Melusine (the Fair Melusina) was 
written in 1834. It is not among his 

widely known works but it was one that the 
composer himself  held in high regard. It relates 
to a legend of  a water nymph, Melusina, who 
marries a mortal, Count Raymond, on the 
condition that he never ask her where she goes 

on Saturdays. It is on that one day each that she 
goes to her room, and must revert to her 
mermaid form. Though her husband promises to 
honour her request, his curiosity eventually ends 
their happiness. Mendelssohn studied painting 
during the time he composed the Overture and 
his eye for colourful subtlety is evident in this 
magical score. 
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Clarinet Concerto in A, K.622
Wolfgang Amadeus Mozart (1756-1791) 

TThe Clarinet Concerto in A major was 
the last concerto of  any kind that 
Mozart wrote, finished in the autumn 

of  1791. Before the end of  that year, on the 5th 
of  December, Mozart died. He was only 35. 
With hindsight it is tempting to interpret the 
Concerto, especially the strange serenity and 
resignation of  the second movement, as his swan 
song.  

     

Mozart wrote it for his friend Anton Stradler, 
who was pioneering the use of  the basset 
clarinet. (The Concerto was reworked after 
Mozart’s death for the conventional modern 
clarinet.) Mozart described his impressions of  
the new instrument in a letter to Stradler:  

     

“Never would I have thought that a 
clarinet could be capable of imitating the 
human voice as deceptively as it is imitated 
by you. Truly your instrument has so soft 
and lovely a tone that nobody who has a 
heard can resist it.”  

     

The first movement begins with light, flowing 
and cheerful melodies. They well exploit the 
clarinet's darkly sweet tone. The mood is of  
gracious lyricism.  It continues as the clarinet 
breaks free from the orchestra, and Mozart takes 
full advantage of  the artist's technical command 
and the instrument's range with gymnastic leaps 
from the highest to the lowest notes possible. 
Another layer of  contrast is added with a quick 
change to the minor key and to a melancholy 
melody.   

     

The adagio second movement overflows with 
the peculiar ‘sweet sadness’ characteristic of  

much of  Mozart’s music. Perhaps it comes from 
the melancholy that haunts the isolation of  
genius. The movement was made famous by the 
movie Out of  Africa, where it blended with sun-
drenched landscapes.   

     

The finale is a lively rondo that brings out the 
warm and playful character of  the clarinet.  In 
the opening the solo instrument introduces the 
rondo theme, which is later contrasted with other 
melodies which are harmonically adventurous 
and unexpectedly moving.  Again the technical 
virtuosity of  the clarinettist is showcased 
throughout.  

     

It is apt to conclude with a quote from a 
review by Bernhard Weber of  the Concerto's 
first performance in 1791 –  

     

“Such an abundance of beauty almost 
tires the soul, and the effect of the whole is 
sometimes obscured thereby.  But happy 
the artist whose only fault lies in an all too 
great perfection.” 

I Allegro 
II Rondo: Allegro 
III Adagio 

Portrait of  Mozart(1789, two years before his death) by Doris Stock
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Symphony no.2 in D, Op.36 
Ludwig van Beethoven (1770-1827)

Beethoven composed his Second 
Symphony in D major in 1802, while 
staying at Heiligenstadt, a scenic area 

of  countryside outside Vienna. This was a time 
when, at 32 years of  age, his deafness was 
becoming worse and he realised that it might 
be incurable. His resultant depression was 
eloquently expressed in a letter to his brothers, 
which has subsequently became famous and 
known as the Heiligenstadt Testament.  

“Oh you people who think or say that I am 
malevolent, stubborn, or misanthropic, how greatly do 
you wrong me. You do not know the secret cause which 
makes me seem that way to you. … for six years now I 
have been hopelessly afflicted, made worse by senseless 
physicians, from year to year deceived with hopes of  
improvement, finally compelled to face the prospect of  a 
lasting malady (whose cure will take years or perhaps be 
impossible). Though born with a fiery, active 
temperament, even susceptible to the diversions of society, 

I. Adagio molto - Allegro con brio  
II. Larghetto 
III. Scherzo: Allegro 
IV. Allegro molto
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I was soon compelled to withdraw myself, to live life 
alone. If  at times I tried to forget all this, oh how harshly 
was I flung back by the doubly sad experience of  my bad 
hearing.  

“Yet it was impossible for me to say to 
people, “Speak louder, shout, for I am deaf.” Ah, how 
could I possibly admit an infirmity in the one sense which 
ought to be more perfect in me than in others, a sense 
which I once possessed in the highest perfection, a 
perfection such as few in my profession enjoy or ever have 
enjoyed?” 

The Second Symphony, however, 
does not give in to depression. As the composer 
Hector Berlioz later wrote, “everything in this 
symphony smiles”.  

It is imbued with a defiant 
enthusiasm and optimism, and a touch of  the 
heroic, foreshadowing his next symphony, the 
Eroica. Nevertheless, at the risk of  over 
psychoanalysing, Beethoven’s internal struggles 
might be reflected in the Symphony’s start 
contrasts, including brief  moments of  darkness 
and chromaticism and unpredictability.   

Not only psychological factors but 
also contemporary events gives imaginative 
context: Europe was then standing on the 
precipice of  war with France and Napoleon 
Bonaparte, a prospect met provoking fear and 
excitement throughout the Continent.  

The musicologist and Beethoven 
scholar Lewis Lockwood observed that many of  
the qualities prominent in his later more mature 
symphonies are present in the Second 
Symphony, “including the use of  massive orchestral 
forces, a quality of  grandeur and potency, and even some 
occasional references to military rhythms and 
instruments”. 

An innovation was the use of  a 
scherzo for the third movement, an injection of  
playfulness and humour in the Symphony, 
rather than a minuet traditional in the 
Hadynesque classical tradition.  

A long, slow introduction to the first 
movement transitions in an instant to an 
intensely vibrant  allegro, almost aggressively 
cheerful, as if  Beethoven were determined not 
to give into despair by conjuring up bright, 
vibrant melodies.  

In the second movement, there are a 
series of  lyrical themes. Their serenity may 
reflect the beauty of  the Viennese countryside 
and Beethoven’s love of  nature, later to be the 
subject of  an entire symphony (the Sixth).  

The offbeat rhythms and fragmented 
melodies of  the third movement scherzo and its 
accompanying trio seemed shocking and avant 
garde to audiences at the time (the Symphony 
premiered in Vienna in 1803). The surprise and 
humour of  this movement would be a key part 
of  Beethoven’s musical personality as further 
developed in later works.  

The bold gesture that opens the final 
movement, which serves as its thematic basis 
throughout, is a reflection of  Beethoven’s 
defiant and rebellious character. The surging of  
energy is a homage to the triumph of  the will 
against adversity. 
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Wolfgang Amadeus Mozart (1756-1791) 

Clarinet Concerto in A, K.622 
I Allegro 

II. Adagio 
III. Rondo: Allegro 

 
INTERVAL 

 
Ludwig van Beethoven (1770-1827) 

Symphony no.2 in D, Op.36 
I. Adagio molto - Allegro con brio  

II. Larghetto 
III. Scherzo: Allegro 

IV. Allegro molto 
  

Michael Thrift conductor 
Jonathan Leibovitz clarinettist 

 
 

Members of  the audience are respectfully requested to refrain from filming or recording 
any part of  this evening’s performance on phones or other electronic devices.  

Recording is strictly prohibited.
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Michael Thrift
Conductor

In 2024 Australian-British conductor 
Michael Thrift continues his long-standing 
relationship with the London Firebird 

Orchestra, having conducted the orchestra 
during the past several seasons.  
     In addition to his symphony work, Michael 
is a fervent conductor of  opera. In 2014 he 
joined the team at Fulham Opera for Verdi’s 
Falstaff, returning to lead Puccini’s Il Tabarro in 
2015.  

     

Since then, he has conducted the revival of  
Falstaff, as well as new productions of  Verdi’s 
Simon Boc- canegra and Don Carlo, and 
Donizetti’s Lucia di Lammermoor.  

     

For Ormond Opera, he has conducted 
Puccini’s Madama Butterfly and Bizet’s 
Carmen. In 2017, Michael conducted several 
works at the Blue Danube Opera Conducting 
Competition at the Rousse State Theatre, 
Bulgaria, leading the company’s forces in 
Mozart’s Abduction from the Seraglio and 
Saint-Saens Samson et Delilah. Elsewhere, 
Michael has led productions of  Wagner’s 
Parsifal, as well as performances of  Britten’s 
Peter Grimes, Billy Budd, and Beethoven’s 
Fidelio.  

     

In 2021 he led an acclaimed performance in 
the London Opera Company’s debut 
production of  Tristan & Isolde. 2022 
performances include Verdi’s Aida, and 
Janacek’s Katya Kabanova.  

     

Educated in Sydney, Michael undertook 
studies in composition at Sydney University, 
alongside conducting. Notable achievements 
include winning the Young Composer of  the 

Year Award in 2001 (ASME) and performances 
by the Adelaide Symphony and the Sydney 
University Symphony Orchestra.  

     

A passionate advocate for new music, he is 
an active part of  the London new music scene. 
In 2013, he helped to inaugurate the 
Composer’s Academy at the Cheltenham 
Festival and has worked with the Dr. K Sextet in 
both Cheltenham and London. He has lead 
premiers of  new music with the London 
Firebird Orchestra, and has worked closely with 
composition students from the University of  
Middlesex during LFO’s collaborations in 2018, 
2019, and 2020.
     In his free time, Michael enjoys sharing the 
joys of  South-Australian red wines as well as 
decrying the state of  New Zealand whites. An 
unabashed love of  sci-fi literature provides 
escapism. Michael regularly lives a vicarious, 
alternative existence through the Australia 
cricket team, though his duties to music 
inevitably snap him back into reality. He lives 
with his wife and son in Manchester. 
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In 2022 Jonathan was a prize-winner at 
the Young Classical Artists Trust (YCAT) and 
Concert Artists Guild (New York) International 
Auditions held at Wigmore Hall.   

He went on to receive the prestigious 
Arthur Waser Foundation and Lucerne 
Symphony Orchestra Award. The prize is 
endowed with 25,000 Swiss francs. 

Nominated as a 2022 Rising Star Artist 
by Classic FM, this season Jonathan appears 
as soloist with the Lucerne Symphony 
Orchestra, London Mozart Players, Gävle 
Symphony Orchestra, Slovak State 
Philharmonic Košice conducted by Tomaš 
Brauner, Jyväskylä Sinfonia conducted by Yoel 
Gamzou, and the Israel Sinfonietta.  

He records and performs chamber music 
with Südwestrundfunk in Bruchsaal and gives 
concerts in the Verbier Festival, the Crusell, 
Rauna and Hauho Festivals in Finland.  
Further afield he takes part in the Bendigo 
Chamber Music Festival in Australia and 
undertakes a tour of  Colombia. Upcoming 
chamber music engagements will include 
performances at the Concertgebouw 
Amsterdam, Alte Oper Frankfurt, 
Konzerthaus Berlin and Vancouver Recital 
Society, plus numerous appearances in the UK 
including at Saffron Hall and Wigmore Hall. 
In autumn 2023 Jonathan will also undertake 
a recording for Delphian Records alongside 
violinist Charlotte Saluste-Bridoux and pianist 
Joseph Havlat.  

A top prize winner at major competitions 
in Israel and Europe, including 1st Prize at the 

prestigious Crusell Competition in Finland and 
a Special Prize at the Carl Nielsen 
Competition in Denmark, in 2022 Jonathan 
completed his Masters at the Music Academy 
in Basel with François Benda.    

Previous solo highlights include 
appearances with the Israel Philharmonic, 

Jonathan Leibovitz
Clarinet



Israel Chamber, Haifa Symphonic, 
Ostrobothnian Chamber, Lapland Chamber 
and Kuopio Symphony Orchestras working with 
conductors including Elena Schwarz, Adrien 
Perruchon and Tung-Chieh Chuang. 

An avid chamber musician Jonathan 
founded the Avir Wind Quintet, and has 
collaborated with the ‘Mietar Ensemble’ and the 
Israeli Contemporary Players.  He has given 
recitals across Israel; in Germany, Switzerland 
and Finland. 

Jonathan made his debut with the Israel 
Philharmonic Orchestra at the age of  18 
performing Mozart’s Clarinet Concerto. During 
the 2019/20 season he joined the Israel 

Philharmonic as a member, and has appeared 
as guest with the Jerusalem Symphony 
Orchestra, Israel Chamber and Jerusalem 
Camerata. 

Born in Tel-Aviv in 1997, Jonathan’s 
musical education began with Eva Wasserman. 
He went on to study with Yevgeny Yehudin at 
the Buchmann Mehta School of  Music where 
he won numerous awards including 1st Prize 
laureate of  the Aviv Competition of  the AICF 
(2020) and the Israeli Wind Competition (2016 
& 2018). This year Jonathan will undertake his 
'Master soloist' degree in Basel under Prof. 
Francois Benda and Prof. Claudio Martinez 
Mehner. 
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Born in England, Eliott moved to France 
aged six where he started his violin 
studies.  

     

After entering the Toulouse conservatoire at 
16, he was called to perform in professional 
orchestras such as the Toulouse chamber 
orchestra and the Toulouse philharmonic 
orchestra where he performed alongside artists 
such as Gautier Capuçon, Pierre Bleuse, 
Guillaume Chilemme, Pierre-Alain Volondat 
among others.  

     

He graduated with distinctions from the 
Toulouse conservatoire in 2018 in violin and 
chamber music. The same year, he was awarded 
a special prize in the international Marie 
Cantagrill violin competition.  

     

Eliott is currently in his last year of  
postgraduate studies at the Royal College of  
Music in London under the guidance of  Itzhak 
Rashkovsky. 

     

He has had the opportunity to perform in 
masterclasses for musicians such as Svetlin 
Roussev, Jean-Jacques Kantorow, Suzanne 
Gessner, Marianne Piketty, Alexis Galperine, 
Irina Medvedeva, Jacques Ghestem, Nicolas 
Gourbeix and Didier Lockwood.  

     

Eliott currently plays a 1716 Andrea 
Gisalberti violin generously loaned by the RCM 
collection.

Leader

Eliott Bougant
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2024 Season 
Join us for these fabulous concerts in London

See full season details plus book tickets online at 
www.londonfirebird.com

Bohemia! 
30 April 2024 
 
Beethoven’s heroic Leonora Overture opens 
this concert followed by a piano concerto by 
Mozart, so admired by Beethoven that he  
frequently performed it himself. Performed in 
this concert by our soloist Martin James 
Bartlett: The programme will include: 
 
Beethoven Leonore Overture no. 3, Op. 72 
Mozart Piano Concerto no. 20 in D minor 
Dvořák Symphony no. 8 in G, Op. 88 

Forests & Fantasy 
11 June 2024 
 
This concert at St George’s Hanover Square  
this summer will feature the following  
programme: 
 
Revich Olario Prelude & Choriner Wald (the 
Forest of  Chorin) 
Gershwin/Frolov Fantasy on themes from 
Porgy and Bess 
Massenet Méditation from Thais 
Bizet/Sarasate Carmen Fantasy 
Sibelius Symphony no. 2
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London Firebird Orchestra
Conductor  
Michael Thrift 
 
Solo Clarinet 
Jonathan Leibovitz 
 
Leader 
Eliott Bougant 
 
Violin I 
Sherry Shen (Sponsored by 
Michael & Helen Brown) 
Masa Stopar (Sponsored by 
Michael Manning Clark) 
Yuriko Matsuda (Sponsored by 
Jenny Jones) 
Michelle Kolesnikov 
Yuliya Ostapchuk 
 
Violin II 
Victoria Marsh (Sponsored by 
Anatoly Savin) 
Adriana Cristea 
Kiok Son 
Esther Zaglia 
Amy-Jo Gilbert 
 
Viola 
Charis Morgan (Sponsored by 
Stephen & Juliet Callaghan) 
Anthony Ip 
Rosanna Rowe 
Anastasia Sofina 

Cello 
Eddie Mead (Sponsored by Philip 
& Suzy Rowley) 
Annie Hodgson (Sponsored in 
Memory of  Herc & Oeschka 
Hefer) 
Rebecca Strong Garcia 
 
Bass 
Jess Martin (Sponsored by David 
& Eillis Baty) 
 
Flute 
Nika Pinter (Sponsored by Ann 
Scott) 
Doroti Vincler 
 
Oboe 
Polly Bartlett (Sponsored by 
Trevor & Elizabeth Gore) 
Katherine Jones 
 
Clarinet 
Thomas Gant (Sponsored by  
Ken Watters & Robin Wilkinson) 
Jasper Perry 
 
Bassoon 
Amy Thompson 
Lucy Gibson 
 
 
 

Horn 
Henry Wright 
Peter Moutoussis 
 
Trumpet 
Samantha Barnhart (Sponsored 
by Professor Thomas Hale & Dr 
Sam Webster) 
Nina Tyrrell 
 
Timpani 
Lewis Blee (Sponsored by  
Mathieu & Nathalie Gaveau) 
 
Stage Manager 
Gabriella Coomber 
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Now celebrating its 11th Anniversary 
Season, the London Firebird 
Orchestra was founded in 2012 with 

Dame Judi Dench as Patron and Marc Corbett-
Weaver as Artistic Director. The orchestra 
supports extraordinary talented musicians of  
the younger generation who have either 
recently graduated or are still studying at one of  
the major London conservatoires, by enabling 
to perform in orchestral concerts and outreach 
projects. 

     

The orchestra performs regularly at its main 
home venue St George’s Hanover Square. 
Every two years it performs at Kings Place and 
SJE Arts Oxford and it also has a residency at 
Middlesex University. Firebird for Schools – the 
orchestra’s tailor-made concert for school 
children – takes place annually. Firebird has 
also performed on several occasions at the 
Royal Festival Hall, the Queen Elizabeth Hall, 
Cadogan Hall, St Paul’s Covent Garden and 
the Bath Pump Room. Performances have been 
received fantastic reviews in The Times, Evening 
Standard, Classical Music Magazine, Musical Opinion 

Magazine, Seen & Heard International and BBC 
Radio London. 

     

The orchestra has collaborated with many 
internationally-renowned soloists including 
Jamal Aliyev, Thomas Gould, George Harliono, 
Aleksei Kiseliov, Jennifer Pike, Yury Revich, 
Leonard Schreiber and Raphael Wallfisch. 
Each Season, Firebird showcases a small 
number of  prize-winning conductors of  the 
younger generation. The orchestra also 
organises an annual composition competition 
for young composers, with a cash prize and live 
performance for the composer of  the winning 
work. Angela Slater is among the recent prize-
winners. 

     

Over the years, Firebird players have moved 
on by securing places in leading orchestras 
across the UK and beyond, including the 
London Symphony Orchestra, the Royal 
Philharmonic Orchestra, the Orchestra of  the 
Royal Opera House, the Philharmonia, the 
Royal Scottish National Orchestra, the Royal 
Liverpool Philharmonic and the Orchestra of  
Opera North among many others.

A complete list of  Friends & Benefactors can be found on page 2 of  this programme.



At the heart of  our organisation is the Firebird Friends & Benefactors Society. 
Launched at the orchestra’s inception in 2012 and now with around 100 
members, the Friends & Benefactors Society is a growing association of  

supporters forming the core of  our audience. Members commit an annual donation to 
the charity, providing a vital bedrock of  funding for the orchestra. 

Each concert costs several thousands of  pounds to produce. Even with good 
ticket sales from popular concerts, Firebird’s concert income falls short of  its 
expenditure. The need for subsidy is of  course a reality encountered by almost all 
projects in the performing arts world. By supporting this short-fall with an income 
stream our members enable the orchestra’s work to continue to prosper. The orchestra 
has ambitious plans for future development too, which require an increase in income 
to achieve. 

Membership of  the Friends & Benefactors Society focuses upon charitable 
giving. However, the orchestra is very keen to acknowledge support and to offer what it 
can in return. Members are invited to an annual reception at the start of  each concert 
season every autumn, at which there is a chance to meet the orchestra’s players and 
conductors. Supporters also enjoy priority booking and other privileges at the concerts 
themselves, as well as recognition in concert programmes and on the website. 
 
Sign up today at www.londonfirebird.com  
or speak to one of  our team.

SUPPORT US, 
BECOME A FRIEND


