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Dear Friends 
 

Welcome to the first concert of  the London Firebird Orchestra’s 11th annual 
Season - Firebird’s popular Opening Concert! Tonight we are performing 
Elgar and Vaughan Williams, in an English themed programme conducted 

by one of  our two Principal Guest Conductors, George Jackson.  
We are delighted to welcome back the multi-award winning, internationally-

renowed cello star Maciej Kułakowski performing with us for the second  time. 
Tonight’s performance would not have been possible without the unstinting 

support of  our Friends & Benefactors Society. I would like to thank each and every one 
of  our donors who have provided support to the charity.  

If  you are not yet a member, do please consider joining us as your support 
would be extremely valuable to the orchestra. Just join online by visiting out website at 
www.LondonFirebird.com. Prior to tonight’s concert, we held a champagne and canapés 
reception to thank all of  our wonderful supporters. 

All of  our current season is now viewable on our website. Do book tickets 
online! 

We hope you enjoy this evening’s performance and look forward to seeing you 
again very soon. 

 
Kindest regards, 
 
Marc Corbett-Weaver 
Artistic Director & Chief  Executive, London Firebird Orchestra 

Programme design and digital support by Revolution Arts
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Cello Concerto in E minor, 
Op. 85

Edward Elgar (1857-1934)

E lgar’s Cello Concerto was to be his final 
notable work and has become a 
cornerstone of  the solo cello repertoire. 

Yet when is was composed towards the end of  the 
First World War, Elgar’s music was considered 
rather old fashioned by the concert-going public. 
Even the 1919 premiere was something of  a 
shambles as the work had been under-rehearsed. 

A few years later in 1922, when 
Stokowski conducted the American premiere the 
Musical Courier wrote: 'About the Elgar there was 
no dissenting opinion. It is a long work, and it 
ambles on and on and on, utterly without 
distinction, utterly without inspiration.’ 

It was not until the 1960s when 
Jacqueline du Pré’s iconic recording of  the 
concerto caught the public’s imagination and 
placed the concerto on the UK’s musical map. 

Since then it has grown to become a 
classical hit from the concert hall to Classic FM’s 
Hall of  Fame. 

The origins of  the work date back to 
1900 when Carl Fuchs - cellist in the Brodsky 
Quartet had agreed with Elgar that he should 
write a concerto for the cello. The story goes that 
19 years later, when Elgar had regained 
consciousness after having been sedated following 
an operation to have an infected tonsil removed, 

I Adagio – Moderato 
II Lento – Allegro molto 
III Adagio 
IV Allegro – Moderato – Allegro, ma non-troppo – Poco più lento – Adagio
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he asked for pencil and paper so he could write 
down the melody that would become the first 
theme in the concerto.  

Elgar and his wife then spent some 
time at their secluded cottage Brinkwells in 
Sussex where he started composing in earnest. 
Although the work that emerged was by no 
means an immediate success, it is now 
recognised as one of  the greatest works of  the 
20th century. 

The first movement opens with a 
recitative-like melody for the solo cello, followed 
by a short answer from the clarinets, bassoons 
and horn. The main theme then emerges of  
which Elgar said: ‘if  you ever hear someone 
whistling this melody around the Malvern Hills, 
that will be me’. Several version of  the theme 
lead to a lyrical E Major middle section before 
the music slowly transitions into the second 
movement. 

The second movement opens with a 
fast crescendo with pizzicato chords in the cello 
which then calls out with the main motive with 
fast repeated notes. This develops into the the 
main motive of  the Allegro molto section. A 
brief  cadenza leads directly to a scherzo-like 
section which continues to the end. 

The slow third movement starts and 
ends with an anguished lyrical melody which 
runs through the entire movement until it flows 
directly into the finale. This fourth movement 
begins with another flourish a recitative and 
cadenza from the solo cello.. The noble and 
stately main theme strides forth but there are 
darker undertones and key-changes. 

Towards the end the tempo slows into 
a più lento section. Another plaintive melody 
heralds the return of  the theme from the third 
movement and the music gradually becomes 
even more stagnant. At the very end the 
opening recitative is played again leading to a 
reiteration of  the main theme of  the fourth 
movement. The tension builds until the final 
three chords which close the piece. 

Elgar and Beatrice Harrison making the first recording of  
the concerto in 1920

A fragment of  the score from the second movement
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Symphony No. 5 in D major 
Ralph Vaughan Williams (1872-1958) 

Composed between 1938 and 1943, the 
5th symphony of  Ralph Vaughan 
Williams provides a curious bridge 

between the violent dissonance of  his Fourth 
Symphony and the gentler style of  the earlier 
Pastoral Symphony. 

Many of  the musical themes in the 
Fifth Symphony stem from Vaughan Williams's 
then-unfinished operatic work, The Pilgrim's 

Progress which had been in gestation for decades.  
The 5th symphony was an 

immediate success at its premiere in 1943, and 
has been performed and recorded on many 
occasions since. Its success resulted from many 
factors, most notably the serenity of  the work 
itself  as contrasted with the severity of  the war 
then in progress, as well as the allusions to The 
Pilgrim's Progress.  

I Peludio 
II Scherzo 
III Romanza 
IV Passacaglia
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An anonymous reviewer in The Times 
wrote that the symphony 'belongs to that small 
body of  music that, outside of  late Beethoven, 
can properly be described as transcendental … 
this is music not only of  contemplation but of  
benediction’. 

The symphony is dedicated to Jean 
Sibelius - a composer described as ‘the 
influence of  choice’ among British symphonists 
by the musicologist J. P. E. Harper-Scott. After 
listening to a broadcast of  the work, Sibelius 
wrote to him, ‘I heard Dr. Ralph Vaughan 
Williams' new Symphony from Stockholm 
under the excellent leadership of  Malcolm 
Sargent... This Symphony is a marvellous 
work... the dedication made me feel proud and 
grateful... I wonder if  Dr. Williams has any idea 
of  the pleasure he has given me?’ 

The orchestra is relatively small 
compared with Vaughan Williams’ four earlier 
symphonies, with only two horns, no tuba, no 
harps and no percussion except timpani. 

The first movement is a Preludio. 
The musicologist Wilfrid Mellers believes the 
composer billed it thus to ‘suggests an emergent 
state’. The movement owes something to sonata 
form, but does not display all its characteristics. 

The Scherzo takes us in a new 
direction by centring the focus on the rhythm 
rather than the ambiguous tonality of  the 
Preludio. At times this is unsettling, but then a 
sense of  stability is suggested when a more 
melodic line begins. 

The third movement may be 
considered the spiritual core of  the work. In the 
manuscript score Vaughan Williams headed 
this movement with words taken from Bunyan: 
 
Upon that place there stood a cross 
 And a little below a sepulchre …  
Then he said 
'He hath given me rest by his sorrow and 
Life by his death’ 
 

The third and fourth lines were later 
sung in the opera by Pilgrim - although the 
composer omitted this inscription from the 
published score. 

The Passacaglia begins with a 
repetitive bass line although this is eventually 
abandoned. A triumphant fanfare motif  ushers 
in a return of  the themes from the first 
movement which are resolved into a quiet 
valediction played first by the woodwind and 
then by the upper strings.
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Edward Elgar (1857-1934) 
Cello Concerto in E minor, Op. 85 

I Adagio – Moderato 
II Lento – Allegro molto 

III Adagio 
IV Allegro – Moderato – Allegro, ma non-troppo – Poco più lento – Adagio 

 
INTERVAL 

 
Ralph Vaughan Williams (1872-1958) 

Symphony No. 5 in D major 
I Peludio 
II Scherzo 

III Romanza 
IV Passacagli  

 
George Jackson conductor 
Maciej Kułakoswki cello 

 
 

Members of  the audience are respectfully requested to refrain from filming or 
recording any part of  this evening’s performance on phones or other electronic 

devices. Recording is strictly prohibited.
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George Jackson
Conductor

George Jackson is quickly making a 
name for the breadth and 
commitment of  his work, whether in 

opera, symphonic repertoire or contemporary 
scores, building strong relationships with the 
orchestras he conducts. Jackson is Music 
Director of  the Amarillo Symphony, and will 
lead them in their Centenary year in 2023-24.  

     

Jackson’s skill in preparing complex scores 
has led to an ongoing relationship with 
Ensemble Intercontemporain. Together they 
released the world premiere recording of  Steve 
Reich’s Reich/Richter on Nonesuch Records, 
following successful performances of  the work 
in Rome, Paris and Luxembourg. He also 
conducted the group for the French premieres 
of  works by Rebecca Saunders and James Dillon 
at the 2019 Festival d’Automne à Paris. With 
Collegium Novum Zürich Jackson conducted 
Noli me tangere, a new work by Isabel Mundry, and 
with Brussels Philharmonic he led the world 
premiere of  Claire-Mélanie Sinnhuber’s new 
work, Chahut.  

     

He is increasingly sought-after as a guest with 
European orchestras, who appreciate his fearless 
conducting and thorough rehearsal technique. 
Recent engagements include Orchestre de Paris, 
RTÉ National Symphony Orchestra, BBC 
Symphony Orchestra, Birmingham 
Contemporary Music Group and the orchestra 
of  Opéra de Rouen.  

     

Praised for his natural affinity for opera, he 
has received acclaim for his work in productions 
of  Hänsel und Gretel and The Excursions of  Mr 
Brouček (Grange Park Opera), Le nozze di Figaro 

(Opera Holland Park), and Il barbiere di Siviglia 
(Theater an der Wien). A recent highlight has 
been the world premiere of  Gods of  the Game - a 
collaborative opera commissioned by Sky Arts 
for Grange Park Opera. Future plans include 
conducting La bohème at Opera Holland Park as 
part of  their 2023 season.  

     

The son of  actor parents, Jackson began 
inventing theatrical entertainments with his 
sister at an early age, as well as learning the 
violin, and later served as a drummer and 
guitarist in post-punk, rock and Irish folk bands, 
developing broad musical tastes that he retains 
to this day.  

     

Jackson's formative experiences include his 
participation at Lucerne Festival Academy and 
at Aspen Music Festival, where he was awarded 
the Aspen Conducting Prize in 2015. He is 
passionate and informed about the art and 
traditions of  conducting, and regularly passes on 
his enthusiasm through podcasts on the subject. 
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In 2015 at the age of  19, Maciej won 1st 
Prize and a special award at the 
Lutoslawski International Cello 

Competition. He was a Laureate in the Finals 
of  the 2017 Queen Elisabeth Competition in 
Brussels, and a prize winner at the 2019 YCAT 
International Auditions in London. 

In 2022 he  completed his studies at 
Kronberg Academy with Wolfgang Emanuel 
Schmidt. 

Highlights this season include concerts at 
Wigmore Hall, Berlin Konzerthaus and the 
Kronberg Festival. He takes part in the Cello 
Biennale in Amsterdam and makes his debut 
with the Orchestra of  Opera North 
performing the Dvořák Concerto.   

Further afield Maciej joins Chamber 
Music at the World's Edge (AWE) in New 
Zealand and returns as a Faculty Guest to 
Morningside Music Bridge in Boston, USA. In 
October 2022 Delphian Records released his 
debut album of  French music ‘Beau soir’ to 
critical acclaim.   

Over the last year Maciej has performed 
solo Bach and taken part in improvisations at 
the Bilbao Wellbeing Seminar for social 
change. He recorded Penderecki’s complete 
solo cello music, due for release on the DUX 
label in 2023. 

As soloist he appeared with the Klassische 
Philharmonie Bonn at the Laieszhalle 
Hamburg, the London Mozart Players, and 
the Silesian Philharmonic Orchestra in 
Wroclaw where he performed Myroslav 
Skoryk’s Concerto No.1.   

Maciej has performed widely as soloist 
including the Warsaw Philharmonic, Baltic 
Philharmonic, Sinfonietta Cracovia, the 
Deutsches Kammerphilharmonie Bremen, 
Brussels Philharmonic, St. Petersburg 
Symphony, Calgary Philharmonic and Aukso: 
Chamber Orchestra of  Tychy. 

Maciej Kułakoswki
Cello



He has worked with conductors Krzysztof  
Penderecki, Yaroslav Shemet, Jascha von der 
Goltz, Frank Braley, Marek Moś, Eivind 
Gullberg Jensen and Stéphane Denève. 

An avid chamber music he has 
collaborated with Viviane Hagner, Stephen 
Waarts, Kian Soltani, Mischa, Lily and Sascha 
Maisky, Charles Neidich, Emanuel Ax, Jan 
Vogler and Lawrence Power, among many 
others.  He has taken part in festivals across 
Europe, and participated in the Piatigorsky 

Cello Festival in Los Angeles and Beijing Super 
Cello Festival. 

Born in Poland, to a family of  classical and 
jazz musicians, Maciej studied at the Stanislaw 
Moniuszko Academy of  Music in Gdańsk, 
Mannheim University and the Franz Liszt 
University of  Music in Weimar, prior to entering 
the Kronberg Academy.   

Maciej plays a Giovanni Baptista Ruggeri 
Cello made in Cremona, 1700 on loan from a 
Charitable Trust. 
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Award-winning American 
violinist Calyssa Davidson is a versatile 
artist whose wide range of  interests has 

led her to perform throughout the world with 
major orchestras, bands, in musicals, and record 
solo violin for several feature and independent 
films as well as television including the BBC. 

     

Along with performing in venues such as the 
Royal Albert Hall, Royal Festival Hall, Cadogan 
Hall, and Wigmore Hall, Davidson has led 
recording sessions at Abbey Road, Air Edel, and 
Angel Studios and has recorded the solo violin 
score for the BBC2 documentary series The 
Story of  China and wrote and recorded the solo 
violin scores for the BBC2 
documentary Normandy ’44: The Battle Beyond D-
Day and BBC4 documentary Shakespeare’s Mother: 
The Secret Life of  a Tudor Woman. She can also be 
heard on the  Harry & Meghan: A Royal 
Romance  soundtrack from the Lifetime original 
movie with the same title. 

     

Davidson has been featured on soundtracks 
for various video games, trailers, and adverts and 
has performed alongside Grammy-award 
winner Rick Springfield, Alfie Boe, and Rick 
Wakeman.  She can also be seen in Springfield’s 
music video, Christmas With You. 

     

Most recently, she was solo violinist for Tim 
Firth's (Calendar Girls, Kinky Boots) new musical 
Now Is Good at the Storyhouse Theatre, which 
earned a 4-star review in The Guardian. Within 
the last year, Davidson has also been the solo 
violinist for the West End premiere of  the 
musical Broken Wings and co-led the 29-piece 
orchestra at the London Coliseum for the world 
premiere of  Rumi: The Musical. 

     

Originally from California, Davidson moved 

to London in 2010 to attend the Royal College 
of  Music where she earned her Master's Degree 
in Violin Performance and Composition for 
Screen and Bachelor of  Music Degree in Violin 
Performance where she was supported by an 
Alice Templeton Scholarship and a Robert 
McFadzean Whyte Award Scholarship. Whilst 
at the RCM, Davidson studied with former 
Associate Leader of  the Philharmonia 
Orchestra and former Co Leader of  the 
Academy of  St Martin in the Fields, Adrian 
Levine, and film and television composers 
Maurizio Malagnini (Call the Midwife, The 
Paradise) and Howard Davidson (Death Games, The 
Battle for Malta). Amongst others, Davidson has 
also studied with world-renowned violinists Ivry 
Gitlis, Gilles Apap, LA Phil Concertmaster 
Martin Chalifour and former BBC Concert 
Orchestra Leader Cynthia Fleming. 

     

Davidson frequently returns to California for 
work in Los Angeles and is set to perform as 
soloist debuting a new violin concerto with the 
Santa Barbara Symphony in their next season.

Leader

Calyssa Davidson
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New Season 2023-24
Join us for our fabulous new season of concerts in London

The Avalon Trio 
14 November 2023 
Haydn Piano Trio no. 39 in G, Hob. XV/25 
Gypsy Rondo 
Rachmaninoff Trio Élégiaque no.1 in G 
minor, Op. Post. 
Tchaikovsky Piano Trio in A minor, Op. 50

Garden of  Fire 
28 January 2024 
Ruth Gipps Cringlemire Garden: Impression 
for string orchestra, Op. 39 
Mozart Piano Concerto No.9 in E flat, K. 271 
Jeunehomme 
Mozart Voi avete un cor fedele, K. 217 
Haydn Symphony No. 59 in A, Hob. I:59 Fire

See full season details plus 
book tickets online at 

www.londonfirebird.com

Clarinet Fair 
27 February 2024 
Mendelssohn Die Schöne Melusine (The Fair 
Melusine) 
Mozart Clarinet Concerto 
Beethoven Symphony no.2

Emperor 
30 April 2024 
Beethoven Piano Concerto no. 5 in E flat, Op. 
72 The Emperor 
Dvorak Symphony no. 8 in G, Op. 88 

Forests & Fantasy 
11 June 2024 
Revich Olario Prelude & Choriner Wald (the 
Forest of  Chorin) 
Gershwin/Frolov Fantasy on themes from 
Porgy and Bess 
Massenet Méditation from Thais 
Bizet/Sarasate Carmen Fantasy 
Sibelius Symphony no. 2
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London Firebird Orchestra
Conductor  
George Jackson 
 
Cello 
Maciej Kułakowski 
 
Leader 
Calyssa Davidson 
 
Violin I  
Sherry Shen (Sponsored by 
Michael & Helen Brown) 
Julia Blachuta (Sponsored by 
Michael Manning Clark) 
June Lee (Sponsored by Jenny 
Jones) 
Michelle Kolesnikov 
Yuliya Ostapchuk 
Imogen Brewer 
Gregory Scotland 
 
Violin II 
Victoria Marsh (Sponsored by 
Anatoly Savin) 
Can Cui 
Esther Zaglia 
Julia Blachuta 
Kiok Son 
Amy-Jo Gilbert 
Adriana Cristea 
Julie Piggot 
 

Viola 
Cameron Howe 
Vanessa Hristova 
Elise Pettersen Watten 
Anastasia Sofina 
Hinki Suen 
 
Cello 
Will Robertson (Sponsored by 
Philip & Suzy Rowley) 
Ada Guaneri (Sponsored in 
Memory of  Herc & Oeschka 
Hefer) 
Ekaterina Solomennik 
Rebecca Strong Gacria 
Rebecca Jansen 
 
Bass 
Adam Churchyard (Sponsored 
by David & Eillis Baty) 
Charis Hadjisophocleous 
 
Flute 
Nika Pinter (Sponsored by Ann 
Scott) 
Doroti Vincler 
 
Oboe 
Polly Bartlett (Sponsored by 
Trevor & Elizabeth Gore) 
Maisie Ireland 
 

Clarinet 
Thomas Gant (Sponsored by  
Ken Watters & Robin Wilkinson) 
Jasper Perry 
 
Bassoon 
Hugh Woolley 
Douglas McDonald 
 
Horn 
Henry Wright 
Lucas Gabriel 
Bertille Cascio 
Beatriz Vila 
 
Trumpet 
Joshua Cusworth (Sponsored by 
Professor Thomas Hale & Dr Sam 
Webster) 
Andrew McLean 
 
Trombone 
Ben Holford 
Joe Smales 
David Anton Sanz 
 
Timpani 
Lewis Blee 
 
Stage Manager 
Gabriella Coomber 
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Now celebrating its 11th Anniversary 
Season, the London Firebird 
Orchestra was founded in 2012 with 

Dame Judi Dench as Patron and Marc Corbett-
Weaver as Artistic Director. The orchestra 
supports extraordinary talented musicians of  
the younger generation who have either 
recently graduated or are still studying at one of  
the major London conservatoires, by enabling 
to perform in orchestral concerts and outreach 
projects. 

     

The orchestra performs regularly at its main 
home venue St George’s Hanover Square. 
Every two years it performs at Kings Place and 
SJE Arts Oxford and it also has a residency at 
Middlesex University. Firebird for Schools – the 
orchestra’s tailor-made concert for school 
children – takes place annually. Firebird has 
also performed on several occasions at the 
Royal Festival Hall, the Queen Elizabeth Hall, 
Cadogan Hall, St Paul’s Covent Garden and 
the Bath Pump Room. Performances have been 
received fantastic reviews in The Times, Evening 
Standard, Classical Music Magazine, Musical Opinion 

Magazine, Seen & Heard International and BBC 
Radio London. 

     

The orchestra has collaborated with many 
internationally-renowned soloists including 
Jamal Aliyev, Thomas Gould, George Harliono, 
Aleksei Kiseliov, Jennifer Pike, Yury Revich, 
Leonard Schreiber and Raphael Wallfisch. 
Each Season, Firebird showcases a small 
number of  prize-winning conductors of  the 
younger generation. The orchestra also 
organises an annual composition competition 
for young composers, with a cash prize and live 
performance for the composer of  the winning 
work. Angela Slater is among the recent prize-
winners. 

     

Over the years, Firebird players have moved 
on by securing places in leading orchestras 
across the UK and beyond, including the 
London Symphony Orchestra, the Royal 
Philharmonic Orchestra, the Orchestra of  the 
Royal Opera House, the Philharmonia, the 
Royal Scottish National Orchestra, the Royal 
Liverpool Philharmonic and the Orchestra of  
Opera North among many others.

A complete list of  Friends & Benefactors can be found on page 2 of  this programme.



At the heart of  our organisation is the Firebird Friends & Benefactors Society. 
Launched at the orchestra’s inception in 2012 and now with around 100 
members, the Friends & Benefactors Society is a growing association of  

supporters forming the core of  our audience. Members commit an annual donation to 
the charity, providing a vital bedrock of  funding for the orchestra. 

Each concert costs several thousands of  pounds to produce. Even with good 
ticket sales from popular concerts, Firebird’s concert income falls short of  its 
expenditure. The need for subsidy is of  course a reality encountered by almost all 
projects in the performing arts world. By supporting this short-fall with an income 
stream our members enable the orchestra’s work to continue to prosper. The orchestra 
has ambitious plans for future development too, which require an increase in income 
to achieve. 

Membership of  the Friends & Benefactors Society focuses upon charitable 
giving. However, the orchestra is very keen to acknowledge support and to offer what it 
can in return. Members are invited to an annual reception at the start of  each concert 
season every autumn, at which there is a chance to meet the orchestra’s players and 
conductors. Supporters also enjoy priority booking and other privileges at the concerts 
themselves, as well as recognition in concert programmes and on the website. 
 
Sign up today at www.londonfirebird.com  
or speak to one of  our team.

SUPPORT US, 
BECOME A FRIEND


